
MO'S MERRYMAKERS 
 

aka Mo & His Merrymakers / Clay's Vaudeville & Revue Co 
 

(1928-1929) Put together by Roy Rene during the final days of the Stiffy and Mo partnership, Mo's Merrymakers 

made its debut on 8 December 1928 at Fullers' Theatre, Sydney (the night after he and Nat Phillips gave their 

final performance together). The troupe remained there until 23 February the following year, by which time its 

leader's contract with the Fullers had expired. In April Rene accepted an engagement from Clay's Bridge Theatre 

Company to tour its Sydney circuit. Four months later he and Sadie Gale (his wife of barely a month) took a re-

formed Merrymakers troupe through Northern New South Wales and regional Queensland for Clay's. Among the 

artists to appear with Merrymakers at some stage were Billy Bovis, Peter Brooks, Lulla Fanning, Keith 

Connolly, Dan Weldon, Verna Bain, Tiki Carpenter, and Irene Vando. After returning to Sydney at the 

conclusion of his contract in November, Rene disbanded the troupe and began rehearsals for his forthcoming 

appearance in Frank Neil's Melbourne production of Clowns in Clover. 
 

Roy Rene and Nat Phillips made their final Stiffy and Mo appearance at Fullers' Theatre, Sydney on 7 December 

1928. The following night Rene debuted his own troupe, the Merrymakers, at the same venue. The principal members 

were Rene's fiancée Sadie Gale, Lulla Fanning, Peter Brooks, Dan Weldon, Valmai Raine, May Daly, Rene Vando, 

Charles Megan, and Billy Miller. Several had previously been members of Nat Phillips' Stiffy and Mo Company. The 

Merrymakers' ballet/chorus was known as the Six Brunettes.
1
  

 

 
 

Mo's Merrymakers debut season 

Sydney Morning Herald 8 Dec. 1928, 2. 
 

The Fullers' Theatre season appears to have been a hybrid package of vaudeville and revue, the most popular 

entertainment combination on the Fullers' Australasian variety circuit for more than a decade. During the first month 

or so, the Merrymakers' programmes comprised a vaudeville first-part followed by a second-part revusical, with one 

significant difference. For this engagement the Merrymakers provided most of the entertainment for each show. More 

typically, the Fullers' programmes began with a vaudeville programme featuring artists with little or no connection to 

the troupe playing the second half. Interestingly, while some of the revusicals appear to have been new works, most 

were likely adapted from the Stiffy and Mo repertoire. Among the titles of the shows staged were Just Married, A La  

Carte, Spanish Nights, At the Docks, and The Police Force. For these Charlie Megan 

took on a straightman/feed role opposite Rene. This was quite different to the Stiffy 

and Mo partnership, which (unusually) featured two principle comedians - with both 

playing for laughs. While Rene was undoubtedly the star of Merrymakers season, his 

support cast was both highly experienced and well-known to Sydney audiences: 
 

The reception accorded Roy Rene, as Mo, and his band of Merrymakers, who 

should be more properly termed Laughter-makers, at Fullers' Theatre, leaves no 

possible room for doubt that the combination is one of the most popular presented 

at [the theatre]. Laughs are the order of the day and the enthusiastic audiences are 

kept in shrieks of mirth at the whimsicalities of Mo and his boy friend, Monty. The 

supporting cast is a splendid one.
2
 

                                                           
1
  For the New South Wales and Queensland tour the ballet was initially known as the  

Rainbow Four, and later as the Rainbow Girls.  
2
  "Celebrities of Stage," 9.  

 

Roy Rene, ca. 1933. 

Source: National Library of Australia. 
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Sunday Times (Sydney) 30 Dec. 1928, 18. 
 

As the Merrymakers' season progressed the shows became 

more "revue-bound." In this respect the change may have 

been due to the fact that Rene was neither a scriptwriter nor a 

director
3
 - two roles his former partner, Nat Phillips, excelled 

at. While the Fullers initially gave him the opportunity to 

oversee the direction of his shows, by the end of January 1929 

they had brought in the experienced revue performer Eric 

Masters to co-direct.
4
 The pressure of mounting a new show 

each week also saw Rene and the Fullers employ a number of 

special guests. Some were temporary, while others remained 

on a longer basis, and eventually became fulltime members of 

the company. Among the best-known were Keith Connolly, 

Bob Graham, Hilda Gifford, Verna Bain, Linda Fay, Rene 

Dixon, Alex McKinnon, Sid Clarke, Tiki Carpenter (female 

impersonator), and Mayo Hunter (Hawaiian jazz band leader 

and multi-instrumentalist). At least two jazz orchestras are 

also known to have supported the company during its Sydney 

season - Dave Meredith and His Melody Boys, and the 

Charleston Symphonists. 
 

 
 

 
 

 
 

Charlie Megan 

World's News (Sydney) 16 Jan. (1929), 10. 

 

 

 

Verna  Bain 

Mercury (Hobart) 6 July 1927, 5. 

 
 

 

Lulla Fanning 

Weekly Judge (Perth) 12 Sept. 1930, 4. 

                                                           
3
  In Australia at this time the roles of director and producer were the inverse of how we now understand them. The AVTA has 

adopted the current usage in order to maintain continuity and reduce confusion within the archive. The term director (aka stage 

director) therefore identifies a person who oversees the mounting of a production in terms of its visuals and style, and who 

instructs the actors and production crew. The term producer is used to identify the person or persons responsible for the overall 

financial, managerial and hiring functions of a production (or venue).  
4
  "Fullers' Theatre." Sydney Morning Herald 29 Jan. 1929, 12.  

 
 

 

Sunday Times (Sydney) 23 Dec 1928, 16. 
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Mo and His Merrymakers played their final Fullers' show on 23 February, by 

which time Roy Rene's contract with the firm had expired. No mention of his 

whereabouts over the next two months has yet been located, which suggests 

that he and his fiancée Sadie Gale likely took a break. Their names next 

surface around early to mid-April in connection with a brief tour of the New 

South Wales Central West managed by Reg (the Kangaroosta) Thornton. As 

guest stars with Thornton's K-Nuts, the pair is known to have played the 

towns of Portland and Lithgow. At least two members of that K-Nuts' line-

up, Dan Weldon and Sonny Milton, were later members of Rene's touring 

Merrymakers company. Within a week of ending the Thornton tour, Rene 

and Gale began their engagement with the late-Harry Clay's firm - still 

trading as Clay's Bridge Theatre Company.  
 

The Clay's contract had been secured for six months (April to November 1929) and initially involved appearances on 

the firm's Sydney suburban circuit.
5
 While this might be viewed as a career downturn, especially given Rene's 

previous high-profile employment with the Fullers and J.C. Williamson's
6
 organisations, Australia's worsening 

economic situation was at that time severely impacting the fortunes of the theatre industry.
7
 Furthermore, while 

increasing competition from film was not and would not kill off the variety theatre industry (as many historians have 

claimed in later years), the livelihood of thousands of actors, entertainers and associated practitioners was under 

enormous pressure. The Clay's contract was therefore something of a lifeline to Rene and Gale during an uncertain and 

difficult time.  
 

At some stage in the mid-year Rene was offered the opportunity to put 

together a new Merrymakers line-up for a tour through select regional 

centres in Northern New South Wales and Queensland. Clay's had only 

renewed its association with these regions twice since the 1918/1919 flu 

pandemic brought about the premature closure of its founder's annual 

tours.
8
 The new company made its country debut at the Victoria 

Theatre, Newcastle, on 10 August - less than a month after Rene and 

Sadie Gale had tied the knot in a private Sydney ceremony. In its review 

of the debut show the Newcastle Sun records:  
 

Although it is a long time since Mo made merry at Fullers 

Victoria Theatre, he has not lost any of his funny ways and 

mannerisms, as a big audience found on Saturday night. He is 

still 'Mo'... The programme was composed of songs and short 

sketches, in which Mo scored the most applause. The humour, at 

times, was rather broad, but the audience did not mind.
9
 

 
 

Following the conclusion of the Newcastle engagement on 31 August, the 

Merrymakers are recorded as having played Maitland and Cessnock on the nights 

of 2 and 3 September. The company's next known performance was at the 

Coliseum, Rockhampton, on 21 September. Although no advertisements or 

reviews have been located for the intervening period (4-20 Sept.), Clay's would 

have been required to organise shows at various centres between the Hunter 

Valley and Capricorn Coast in order to pay its artists. In this respect the company 

likely relied on alternate means of promotion. This would have been the case for 

small towns with no local newspaper. Interestingly this was a strategy that Harry 

Clay had utilised during much of his entrepreneurial career. Given the high risk 

nature of this 1929 tour, the company's current management may have been 

forced to re-adopt a similar approach.   
 
 

 

                                                           
5
  "Pertinent Pars on Personalities." Everyone's (Sydney) 8 May 1929, 37. 

6
  From 1924 to 1931 J.C. Williamson's also controlled the Tivoli circuit, operating it as Tivoli Celebrity Vaudeville.  

7
  Australia was one of the hardest-hit countries during the Great Depression (1929-1939). Its dependence on agricultural and 

industrial exports led to falling export demand. Commodity prices subsequently placed massive downward pressure on wages in 

most industries, resulting in high unemployment - 29% by 1932 (ctd. "Great Depression." Wikipedia). 
8
  These post-1918 tours were in 1922 and 1927. Harry Clay's annual New South Wales and Queensland regional had 

previously operated annually from 1901 to 1918. Each lasted from four to eight months. See "Harry Clay" entry for further details. 
9
  "Victoria Theatre." Newcastle Sun (NSW) 12 Aug. 1929, 7.  

 
 

Newcastle Sun (NSW) 10 Aug. 1929, 3. 

 
 

 
 

Roy and Sadie, 1929. 

Fred Parsons. A Man Called Mo, 29. 

 

Rockhampton 

Morning Bulletin 17 Sept. (1929), 2. 
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As with Newcastle, Rockhampton proved a successful venture for not only Mo and Clay's Bridge Theatre Company, 

but also for the Coliseum's lessee, Charlie Vaude (formerly of Vaude and Verne fame). The season, which went from 

12 September to 12 October, also included one night at nearby Mount Morgan (24 Sept.). The Merrymakers returned 

to the mining town on 14 October before travelling directly to Mackay, where they opened the following night. 

Thereafter the company played Townsville, Cairns, and several Far North Queensland townships, among them 

Innisfail and Babinda.
10

  
 

After concluding the Queensland tour in early November, Rene and Sadie Gale travelled to Melbourne to appear in 

Frank Neil's production of Clowns in Clover at the King's Theatre. While on stage in early January 1930 the comedian 

collapsed from peritonitis and was rushed to hospital where he almost died. According to a number of reports he'd first 

begun displaying symptoms of the affliction during the latter stages of the Merrymakers' Queensland tour.  
 

While reviews and advertising for the Clay's tour are primarily limited to the major centres, and even then contain only 

a smattering of insights into the content of the programmes, it is nevertheless possible to speculate on what audiences 

would have seen. The tour appears to have relied heavily on the style of show given towards the end of the Sydney 

season, being a combination of vaudeville and revue. Among the comedy sketches identified were "A Doctor's 

Dilemma," and "My Lucky Day," "A Roman Travesty," Mo - Photographer," and "Make Them Grow." During the 

Townsville season the company staged a revusical, The Bankers. Presumably based on the Nat Phillips' show, which 

he and Rene debuted in 1920, The Bankers may have been staged elsewhere during the tour. The other feature 

elements were singing, dancing and stand-up comedy routines (staged either as solo acts or with various 

combinations). As was common with Harry Clay's early New South Wales and Queensland tours, much of the comedy 

would have been infused with local topicalities.  
 

Reviews published in the various regional newspapers indicate that the troupe's shows were met with large audiences, 

no doubt due to Roy Rene's well-established (almost iconic) status, and the fact that he and Phillips had rarely 

ventured outside the major metropolitan centres during their eleven years together. "Mo will make his first appearance 

in Rockhampton," wrote the Morning Bulletin theatre critic: 
 

[He] has been credited with all kinds of gags, the same as car gags are hung on to Henry Ford and economic 

gags on to Harry Lauder. But Mo first and last, is a true humorist, and too clever to stoop to the vulgar gag. 

The fact of his starring for 15 years in all the principal theatres of Australia should be sufficient guarantee of 

Mo's entertaining abilities."
11

  
 

A few nights later, the same paper noted, much like the Newcastle Sun five weeks earlier, that "the humour, though 

undeniably broad, was of the type on which these artists' reputations were gained, and was apparently expected by the 

crowd."
12

  
 

 

 

 

Dan Weldon 

World's News (Sydney) 26 Dec. 1928, 10. 

 

 

 

Tiki Carpenter 

Truth (Perth) 15 Dec. 1929, 9. 

 

 

 

Billy Bovis 

Everyone's (Sydney) 15 Dec. 1926, 30. 

 
 

SEE ALSO 
 

Roy Rene  •  Sadie Gale  •  Fullers' Theatres Ltd   •  Clay's Bridge Theatre Co 
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 "Mo's Merrymakers: Successful Performance," 3. 
11

  "Mo's All-New Merry-makers," 3. 
12

  "Mo and His Merry-makers," 3. 
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HISTORICAL NOTES AND CORRECTIONS 
 

1. 
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3. 
 

 

 
 

 

 
 

Sluice v Sluice (Conjugal Rights, Divorce and Alimony Proceedings, 1928-1929):  In February 1928 Dorothy 

Claire Sluice (aka Dot Davis) took Roy Rene to the Divorce Court in an attempt to restore her conjugal rights. 

The case was well-publicised and caused the high-profile comedian much embarrassment, especially when 

personal letters between the two were introduced as evidence and later made public. Davis was eventually 

granted a decree nisi in late-October 1928, to be enforced six months later.  
 

In late-July the following year, shortly after he married Sadie Gale, Rene received more unwanted public 

attention when Davis sued him for alimony. Personal details were once again published in newspapers around 

the country, causing the respondent further humiliation.  
 

According to an Everyone's article reporting on the alimony suit in July 1929, Rene and Gale were then receiving 

£70 per week on their contract with Clay's. Referred to as Harry Vander Sluice, the comedian is said to have told 

the registrar (in opposing an alimony increase from £10 to £15) that he held the fear "that when his Clay contract 

finished there would be difficulty in him securing remunerative employment because of the talkies."
13

  
 

Roy Rene's Contract with Fullers' Theatres: During his research into Roy Rene, for an as-yet-unpublished 

biography, actor/director Jon Fabian discovered a hitherto forgotten aspect of the Fullers' operations. According 

to Fabian, Benjamin Fuller and John Fuller Jnr contracted most of their long-term artists each January and July - 

typically for six, twelve and eighteen month engagements. This allowed them to better organise the running of 

their extensive Australian circuit.
14

 It also explains why Rene remained with the Fullers for some two months 

after Stiffy and Mo ended their partnership on 7 December 1928. Simply put he was still under contract.  
 

Further evidence supporting this aspect of Fullers' Theatres operations can be found in the Truth newspaper's 

issue for the day after the final Merrymakers show at Fullers Theatre on 23 February 1929.    
 

 
 

"In and Out of the Spotlight." Truth (Sydney) 24 Feb. 1929, 11.  
 

Fabian's research, which has been sourced in the Australian Variety Theatre Archive biographies for both Roy 

Rene and Nat Phillips' Stiffy and Mo Revue Company, is hugely important because provides compelling new 

evidence that contradicts the long-held belief that Rene was sacked by the Fullers while performing in Adelaide 

in July 1925. What was never understood by historians and commentators is that the comedian's contract had 

ended around that time. Given that he and Phillips had been touring their Stiffy and Mo show almost without 

break for nine years it's not surprising that Rene desired a break and a chance to do something else. Interestingly, 

there is no evidence whatsoever to support the claims that Rene and Phillips had a falling out at that time, or that 

Rene had been sacked either by his partner or by the Fullers' Adelaide manager over incidents of blue humour or 

swearing.  
 

Further evidence arguing for Rene's career movements having been directed by contractual obligations comes 

from newspaper reports published in early-February 1927 announcing the forthcoming Stiffy and Mo reunion. 

This eventually took place in Brisbane in mid-February 1927.
15

 In these the inference is clearly made that 'Mo' 

had recently rejoined the Fullers firm.
16

  
 

Errors and Conjecture in Fred Parsons' A Man Called Mo (1973):  In his unauthorised 1973 "biography,"
17

 A 

Man Called Mo, Parsons erroneously refers to Rene's troupe as Mo's Merry Monarchs.
18

 Extensive research into 

the Merrymakers movements from December 1928 to November 1929 has failed to find a single mention of the 

word "monarch" being used in relation to the company in any newspaper currently available through Trove.  
 

Parsons makes another significant error when he writes: "Mo's Merry Monarchs didn't do as well as expected, 

and the combined Sydney and Melbourne seasons totalled only three months. Then it went on a tour of North 

                                                           
13

  "Roy Rene and Sadie Gale Get £70 Per Week at Clay's." Everyone's 31 July 1929, 39. 
14

  Email correspondence and phone conversations with Fabian, 2005, 2007 and 2011. 
15

  See for example: "Around the Shows." Referee (Sydney) 2 Feb. 1927, 15.  
16

  Prior to this he had been under contract to J.C. Williamson's - an engagement which included his appearance in the Aladdin 

pantomime over the summer of 1926-1927. He and Fred Bluett had also worked a vaudeville partnership for Williamson's as 

Bluett and Mo. 
17

  The AVTA argues that A Man called Mo should be considered a memoir based loosely on real events and not a biography.   
18

  See for example pages 26-27.  
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Queensland.
19

  There is abundant evidence available proving that Rene never played Melbourne at any time with 

his Merrymakers. The only capital city engagement was Sydney. The fact that the company remained at Fullers' 

Theatre for two and a half months indicates that it was a quite successful engagement. Six to eight weeks was the 

average stay for most of the Fullers-contracted revue companies at that time. Parsons also ignores, or was 

unaware of, the Clay's Bridge Theatre connection. No mention is made in the book of Rene and Gale's Sydney 

suburban engagements for the company, or the fact that the Merrymakers tour also took in northern New South 

Wales and central Queensland. 
 

A clear example of Parsons' conjecturing can be seen when he claims that the "North Queensland tour" was 

disappointing for its star performer. "Mo," he writes, "was unfavourably compared with George Wallace, who 

had [once] cut cane up there for a living and that this rankled with [him] especially as George had been Sadie's 

first boy-friend."
20

 Parson's provides no supporting evidence or a source for this statement, and it should 

therefore be treated with much circumspection.  
 

His credibility erodes even further when he incomprehensibly makes the following claim: "At that period, 

George [Wallace] was a very minor comedian, half of a comedy act, called, of all things, Dinks and Oncus."
21

 

This statement has no relationship with historical fact whatsoever. The Dinks and Oncus partnership had actually 

ended six years previously when Wallace left Harry Clay's company to join the Fullers (late-1923). Within a year 

he was one of that firm's biggest stars, and by 1929 had reached the pinnacle of his success as a revusical 

comedian. Indeed by the late-1920s his popularity was matched only by Stiffy and Mo, and Jim Gerald.  

 

As the Australian Variety Theatre Archive notes elsewhere, there are numerous historical and factual errors 

throughout the early chapters of A Man Called Mo - the sections dealing with the years to 1936. Parson's 

narrative is as heavily-reliant on conjecture as it is on unsubstantiated gossip-mongering. Unfortunately many of 

A Man Called Mo's untruths and inconsistencies have since become accepted fact. This is because none of the 

historians and commentators who used the book as a source ever bothered to question its author's credibility. In 

this respect his account has long been accepted simply because he worked closely with Rene as a scriptwriter 

during the late-1930s and 1940s. However some significant factors should have rung alarms bells long ago. 

These include the following: 
 

- 
 

-  

 

 
 

- 

 

 

 

 
 

- 

As Parsons did not meet Rene until 1936,
22

 everything in the book prior to that date amounts to hearsay. 
 

In writing A Man Called Mo Parson's appears to have relied heavily on his memory for the post-1936 period 

and based his account of the pre-1936 years on a combination of his and others second-hand knowledge, 

popular myths, and a good deal of imagination.  
 

There is very little evidence of any primary source/historical research having been undertaken. Parson's 

recalls that he met up with Gale in Melbourne in early 1966 and that she talked about the old days and about 

Roy (162), but this was long before he began working on A Man called Mo. According to Jon Fabian, who 

interviewed Sadie Gale for his biography, she was never consulted by Parsons in the lead-up to the book's 

publication.
23

 She is certainly not given credit or thanked in Parsons' "Acknowledgments." 
 

The fact that A Man Called Mo was not published until nineteen years after Roy Rene's death; that Parsons 

only began to work on it sometime around the late-1960s/early-1970s; and that he had no background or 

training as a researcher, should have resulted in some questioning - not ready acceptance.  
  

 
                                                           
19

  Parsons, 27. 
20

  ibid, 27. 
21

  ibid, 27. 
22

  See A Man called Mo (1973), page 39. Further criticism of the book can be found in Clay Djubal. "What Oh Tonight: The 

Methodology Factor and Pre-1930s' Australian Variety Theatre." PhD Thesis, 2005, Introduction, 51-52, and Chapter 6, v. Pages; 

and in the AVTA entries for Roy Rene, Nat Phillips, Nat Phillips' Stiffy and Mo Revue Company, and Stiffy and Mo.   
23

  According to Jon Fabian, Sadie Gale was both upset and angered by some of the errors and untruths within the book (email 

correspondence and phone conversations with Fabian, 2005, 2007 and 2011). 

Sun (Sydney)  

9 Dec. 1928, 47.  
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PERSONNEL 
 

NB: Details regarding the New South Wales and Queensland tours remain incomplete.  
 

1.  Performers (Sydney): Verna Bain, Bertini and Powell, Peter Brooks, Tiki Carpenter, Syd Clarke, Keith  

 Connolly, Daphne and Myrtle, Rene Dixon, Sadie Gale, Lulla Fanning, Linda Fay, Bob Graham, Little Lorna,  

 Mayo Hunter, Alex McKinnon, Eric Masters, Charles Megan, Bill Miller, Sonny Milton, Valma Raine, Pat  

 Sherry, Irene Vando, Dan Weldon; The Six Brunettes.   
 

2. Performers (NSW): Bertha Beaumont, Vera Benson, Binns and Alma, Billy Bovis, Clyde and Yvette, Stella  

 Collier, May Daly, Sadie Gale, The Four Rainbows, Hilda Gifford, Bob Graham, Ida Leggett, Little Lorna, The  

 Great McKewn, Sonny Milton, Milton and Ivy, Robert (Bob) Raymond; and the Panorama ballet. 
 

3. Performers (Qld): Binns and Alma, Billy Bovis, Ben Brummel, Clyde and Yvette, Stella Collier, Sadie Gale,  

 Robert (Bob) Raymond; and the Rainbow Girls (Thelma Loy, Billie King, Dulcie Talbot, Ruby Young). 
 

4.  Production: Eric Masters (co-director, Sydney), Roy Rene (director/co-director, Sydney), Arthur Rooney (music  

 director, NSW/Qld).  
 

5.  Musicians: Dave Meredith and His Melody Boys (Sydney), Charleston Symphonists (Sydney), Arthur Rooney  

 and His Orchestra (NSW/Qld). 
 

6. Additional Notes and/or Historical Clarification: 
 

 • Binns and Almar: Bert Binns and Alice Alma (sketch artists/dancers) 

 • Billy Bovis: Comedian/singer. A veteran of the Australasian and international stages, he worked an act for many  

    years with his brother Charles (as the Bovis Brothers). 

• Tiki Carpenter: One of Australia's greatest female impersonators, Carpenter started his career in Anzac Field  

   Theatres during WWI and was best known as the Smart Set Diggers "danseuse." 

• Clyde and Yvette: Dancers. 

• Stella Collier: Soprano 

• Lulla Fanning: The daughter of comedian Arthur Elliott and singer/entertainer Maud Fanning, Lulla became a  

   star in her own right from late-1910s onwards. 

• Sadie Gale: Comedienne/sketch artist/singer. 

• Eric Masters: (ca. 1891-1939) English-born actor, character vocalist (baritone), society entertainer, writer/  

   librettist, troupe leader, radio producer. Masters was the eldest son of long-time D'Oyley Carte Opera Company  

   baritone Helier Le Maistre (1866-1915)  

 • Bill Miller: Sometimes referred to as Ben Miller 

 • Robert (Bob) Raymond: Baritone/sketch actor. 

 • Irene Vando: Sometimes billed as Rene Vando. 
 

 
 

 

 
 

Peter Brooks 

Weekly Judge (Perth) 17 Apr. 1925, 6. 

 
 

 
 

Keith Connolly 

Courtesy of Sharon Connolly 

 
 

 
 

Eric Masters 

Sunday Times (Perth) 15 May 1927, 15 
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ENGAGEMENTS CHRONOLOGY 
 

1928: FULLERS' THEATRES Ltd Sydney (Fullers' Theatre; 8-31 Dec.) 
 

1929: FULLERS' THEATRES Ltd Sydney (Fullers' Theatre; 1 Jan. - 23 Feb.) ► CLAY'S BRIDGE THEATRE Ltd  

  Newcastle, NSW (Victoria Theatre; 10-31 Aug.) • Maitland, NSW (Town Hall; 2 Sept. > one night only) •  

  • Cessnock, NSW (Strand Theatre; 3 Sept. > one night only) • Rockhampton, Qld (Coliseum, 21-23 Sept. > Lse.  

  Charles Vaude) • Mt Morgan, Qld (School of Arts; 24 Sept.) • Rockhampton, Qld (Coliseum, 25 Sept. - 12  

  Oct. > Lse. Charles Vaude) • Mt Morgan, Qld (School of Arts; 14 Oct.) • Mackay, Qld (Olympic Theatre; 15- 

  16 Oct.) • Townsville, Qld (Theatre Royal; 18-24 Oct.) • Cairns, Qld (Hibernian Hall; 26-28 Oct.). 
 

     ▪  The Cairns Post records that after completing its season in that township the company travelled to Innisfail, Babinda  

  and other nearby centres during the week 29 October to 2 November (ctd. "Mo's Merrymakers: Successful  

  Performance," 3).  
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