
ARTHUR ALDRIDGE 
 

(1872-1929). Arthur Aldridge first established himself as a tenor in English music. He later worked as 

a support to Harry Houdini in the USA before featuring in a number of Gilbert and Sullivan 

productions. He and Nell Fleming came to Australia in 1919 to tour the Tivoli circuit. Over the next 

four years they were also associated with J. and N. Tait, the Town Topics, the Classics of 1923, Birch 

and Carroll (Queensland) and J.C. Williamson's. After parting with Fleming, Aldridge returned to the 

Tivoli and later appeared with Black and Maloney's Town Topics, Billy Maloney's Scandals, Fullers' 

Theatres, E.J. Carroll, the Taits, and the Tubby Stevens Revue Co. From 1925 he frequently 

performed on radio and released several gramophone recordings. He and Kyrle McAllister were killed 

in a car accident near Brisbane in 1929. 
 

Born in Walsall,
1
 England, Arthur Aldridge initially pursued a career as a saddle 

maker, but after making a successful audition at the London Pavilion went on to 

establish his name in music hall. He found even greater success, however, touring 

the USA as a support act for Harry Houdini and later playing in Gilbert and Sullivan 

productions on Broadway. Aldridge also toured with these productions throughout 

the USA, Canada and England. He reportedly spent some eight years based in 

America, with much of that time spent in New York, and released at least one 

gramophone recording (for Columbia Records). 
 

Aldridge came to Australia with American singer Nell Fleming in 1919 on a contract 

to appear in revues for Tivoli circuit director, Hugh D. McIntosh. Interestingly, the 

trip to Australia was reportedly only a temporary career move for both Aldridge and 

Fleming, but their popularity with local audiences was such that they settled in the 

country. The couple made their Australian debut at the Sydney Tivoli on 19 July as 

members of Jack Waller's company. The revue presented was Look Who's Here. 

Over the following days the Sydney newspapers highlighted Aldridge's performance 

as a feature of the show: 
 

Arthur Aldridge, a light-tears-in-the voice tenor singer of sentimental songs, was one of the big successes at 

the Tivoli yesterday, when Jack Waller's company returned with its Look Who's Here bill. The tenor, who 

made a big success with the afternoon and night audiences is a new arrival from America.
2
 

 

Two other specially imported stars are Mr. Arthur 

Aldridge and Miss Nelle [sic] Fleming. Mr. Aldridge 

possesses a tenor of delightful quality that bears the 

stamp of excellent production. His singing of "The 

Heart of a Rose" was an artistic and finished 

performance. In response to an insistent audience, he 

sang, "I Hear You Calling Me."
3
  

 

In early August Aldridge and Fleming headed a specially-

augmented company put together by Hugh McIntosh to present 

the hit London musical comedy, The Lads of the Village. The 

production was given its Australian premiere in Adelaide. They 

revived their roles in Melbourne at the Tivoli Theatre, on 23 

August and went on to remain in the city until February the 

following year. The interim period included the London revues 

Buzz Buzz (including a 1920 revival), Tails Up, Oddments, and 

a musical comedy, Petticoat Fair.  
 

Among Aldridge's biggest song success during his first year in 

Australia were "Mother Machree," "When You Look into the 

Heart of a Rose," Honeymoon Land," "When You Gave Your 

Heart to Me," and "Come in to the Garden, Maud." During their 

time in on the Tivoli circuit Aldridge and Fleming worked 

alongside such artists as Minnie Love, Billy Elliott, Billy Rego, 

and Charles H. Workman. 

                                                           
1
  Walsall is an industrial town in the West Midlands of England. It is located roughly 13 kilometres (8 miles) north-west of 

Birmingham and 10 kilometres (6 miles) east of Wolverhampton.  
2
  "Tivoli Bill: Jack Waller's Company." Sun (Sydney) 20 July 1919, 4.  

3
  "Look Who's Here: A Dainty Dish." Sunday Times (Sydney) 20 July 1919, 5.  

 
 

Source: National Library of Australia 

 
 

Critic (Adelaide) 13 Aug. 1919, 17. 
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Following the end of the Sydney season of the Tail's Up (7 May 1920), 

Aldridge took a brief leave of absence from Harry Rickards' Tivoli Theatres. 

This was possibly due to his limited stage presence in the follow-up revue 

Oddments.
4
 After a week's break he undertook an initial one week engagement 

singing between films at the city's Haymarket Theatre. His popularity was 

such that his stay was extended up until the end of May. He then rejoined the 

Tivoli company for its Adelaide debut on 5 June (with the revue Buzz Buzz). 

The close of the Adelaide season on 24 June also ended Aldridge's 

engagement with the Tivoli circuit. A little over a month later he opened in 

Melbourne at J. and N. Tait's Auditorium, singing during a programme of 

Paramount films. The engagement provided Aldridge with around 10 days 

employment before he and Flaming travelled north to Brisbane to take up 

residence at the Cremorne Theatre as members of the Town Topics company. 

He and Fleming remained at the Cremorne, and with the Town Topics, for 

fourteen months, and as a result established solid reputations as "must see" 

performers with the local populace. Typical of the tributes accorded Aldridge 

in the Brisbane press are the following: 
 

In Mr. Arthur Aldridge the company has acquired the finest tenor ever 

heard at Cremorne. Mr. Aldridge adds to a voice of rich quality a glowing 

poetic temperament, which gives to his renditions a rare artistic grace.
5
  

 

The last couple of nights have seen practically all the Scotchmen in 

Brisbane trying to squeeze into the Cremorne. Of course they can't all do it 

but those who did get in - or who had been canny enough to book their 

seats - my, what a time they did had o't. Cremorne's Harry Lauder in Elton 

Black was to the fore, but the event on Friday evening was Arthur 

Aldridge's singing of "The March of the Cameron Men." Then, as tender as 

the other was martial, "Mary," in the popular tenor's sweetest style, touched 

all listeners.
6
  

 

Among the biggest names to appear at the Cremorne during Arthur Aldridge's time with the Town Topics were Billy 

Maloney, Elton Black, Amy Rochelle, Charles Zoli, Fred Bluett, Gus Bluett, Colin Crane, Syd Hollister and Ida 

Merton. The 1920/1921 holiday season also featured Elton Black's pantomime, Cinderella (with Aldridge as Dandini). 
 

In late-September 1921 Aldridge and Fleming returned to Sydney to appear at the Tivoli Theatre through an 

arrangement between John N. McCallum and the circuit's new management Musgrove's Theatres.
7
 The pair went on to 

play seasons in Melbourne and Adelaide over the remainder of the year, ending their southern states sojourn the day 

before Christmas Eve. While Aldridge remained in Adelaide up until 23 December, Fleming returned to Brisbane in 

early December to begin rehearsals for John N. McCallum's Christmas pantomime, The Old Woman Who Lived in a 

Shoe. The popular tenor returned to Brisbane on 5 January but had to wait until the night after the pantomime season 

ended (19 Jan.) to make his reappearance on the Cremorne stage. For his billing with the seemingly never-ending 

Town Topics, Aldridge was once again accorded headline status. Over the next four months Aldridge and Fleming 

appeared in a wide variety of entertainments with the company, including vaudeville routines, revue, revusical and 

exotic music scenas. 
 

The Town Topics final show at the Cremorne eventually came about on 18 May 1922, making way for Harry G. 

Musgrove's Tivoli Frolics. While the Town Topics soon afterwards undertook a tour of select Queensland centres, 

Aldridge delayed his appearances with the company for several weeks in order to undertake solo engagements at the 

Empire Theatre, Toowoomba and at Martoo's Olympia, Ipswich.
8
 He made his Town Topics return in Rockhampton 

when the company opened there on 14 June. The tour also appears to have marked the end of his relationship with Nell 

Fleming, with neither artist appearing on the same programme again. After returning to Brisbane Fleming accepted a 

contract with Dan Carroll (King's Pictures) to perform at the Majestic Theatre between 12 August and 6 September. 

She then travelled to Sydney to join George Marlow's Vaudeville Supreme show at the Grand Opera House.  

                                                           
4
  The company continued its Sydney season with Oddments. Aldridge may have been leased out to Haymarket Theatres Ltd, a 

practice which had long been utilised by variety theatre firms and managers. Interestingly, Nell Fleming's name does not appear in 

newspaper advertising or reviews between the end of Tails Up and the lead up to the Tivoli company's Adelaide season. This 

suggests that took a break from performing for around a month. 
5
  "Town Topics." Brisbane Courier 24 July 1920, 9. 

6
  "Footlight Fancies." Truth (Brisbane) 22 Aug. 1920, 6. 

7
  Harry Rickards Tivoli Theatres Ltd still retained the lesseeship of the Tivoli theatres, but management and production had 

been transferred to Harry Musgrove when the Hugh D. McIntosh-led company ran into financial difficulties. 
8
  Both engagements were as a between-films entertainer. 

 
 

Telegraph (Brisbane) 7 Sept. 1920, 6. 
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Following the end of the Town Topics' Queensland tour Aldridge 

took a different approach to the break-up by initially maintaining a 

low profile. Interestingly his brief reappearance before an audience 

in late-September was also at the Majestic Theatre. Over the 

remainder of the year he taught singing, made occasional 

appearances at local cinemas, and took part in concerts, smoke 

nights and at other social engagements around the Brisbane and 

Ipswich region (including the concert that concluded the 1922 

Nudgee  College Elocutionary Competition).
9
 

 

1923 saw Aldridge continue his association with Brisbane and 

Queensland, remaining in the state until early November. During 

the early months of the year his work appears to have been 

sporadic at best, largely comprising guest appearances at one-off 

concerts, public meetings, and charities and fundraisers. One of the 

longest engagements was a four night season at a Tweed Heads 

picture theatre over the Easter holidays. His sabbatical eventually 

ran its course,  however, and by late-April  his  professional  career         

had clearly bounced back to where he'd left of the previous year. 

First up was a 10 months engagement at the Bohemia Theatre, 

Brisbane with Rawdon Blandford's Classics of 1923. During the 

course of his stay with the company it boasted such artists as Elton 

Black, Fred Bluett, Alice Bennetto, Glanmore Jones, Charles 

Albert, Fred Webber, Aneurin Morris, Percy Mackay, Gus Bluett, 

Sadie Gale, and Grace Savieri. Advertising and reviews during the 

period indicate that Aldridge was regarded as a major drawcard by 

producer Rawdon Blandford.  
 

A big feature in the new programme submitted by the 

Classics of 1923 at the Bohemia Theatre last evening was 

Arthur Aldridge's singing of "The Death of Nelson. This 

song, which is such a terror to amateurs, was brilliantly 

rendered by Mr Aldridge, who negotiated the difficult 

passages with a fluent ease that pointed to a remarkable and 

well-controlled tenor voice. His brilliant rendering of the 

well-known classic received prolonged applause.
10 

 

Aldridge's turns were not always just as a solo artist either, there 

being many instances in which he sang with the chorus and in duos 

with artists like Percy Mackay and Aneurin Morris. 
 

Having accepted an offer from Billy Maloney and Elton Black to 

appear with their revived Town Topics in Adelaide at the end of 

November, Aldridge made his final appearance with the Classics 

on 8 November and soon afterwards travelled to the South 

Australian capital. Presented at the Garden Theatre (Exhibition 

Grounds)  under  the   management  of   J.C. Williamson's Ltd,  the   

Town Topics season opened on 24 November and continued well into the following year. A feature of the summer 

programme was a revival of Elton Black's Cinderella (1920).For this production Aldridge again played Dandini, the 

character who swaps identities with his friend Prince Casmir so the latter can attempt to win the love of Cinderella. As 

with his time in Brisbane, the tenor was accorded much praise from the Adelaide critics for his rendering of a wide 

array of musical numbers, as well as for his role in the pantomime. Reports of the audience responses were also 

routinely favourable, with his onstage collaborations with other members of the company also popular: 
 

Mr. Arthur Aldridge was encored for his feeling rendering of "The Trumpeter" and responded with "The House 

at the End of the Lane"... A richly costumed excerpt from Il Trovatore - "The Miserere" scene was well given by 

the company, headed by Miss Alice Bennetto and Mr. Arthur Aldridge... Miss Biddie Raye and Mr Arthur 

Aldridge likewise gained approbation for "Awake, Dearest One."
11

 
 

                                                           
9
  The competition was organised by former variety performer and manager Harry Borrodale, who also taught elocution at 

Nudgee College. 
10

  "Bohemia Theatre." Daily Mail (Brisbane) 20 Oct. 1923, 12. 
11

  "Town Topics: Garden Theatre Opened." Register (Adelaide) 26 Nov. 1923, 12. 

 
 

Telegraph (Brisbane) 14 Sept. 1922, 9. 

 

 
 

Brisbane Courier 11 May 1923, 2. 
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Arthur Aldridge scored a triumph in his tenor solo, "Beloved, it is Morn," and as an encore gave "Mother o' 

Mine," for which he received rapturous applause. The audience was loath to let him go, and he had to repeat the 

touching song.
12

 
 

Arthur Aldridge's tenor solos are another great attraction. Last night he had to come back twice before the 

audience would let him stop.
13

 
 

Arthur Aldridge, as Dandini, is seen to fine effect. His rendering of "Spring Will Return" and "Make Me the 

King of Your Heart" are quite delightful features of the show.
14

 
 

Mr. Arthur Aldridge, than whom no finer tenor vocalist in appearing on the vaudeville or alfresco stages in 

Australia to-day, has a delightfully sweet ensemble number with "The Garden Girls" on to-night's new 

programme, entitled ''Piccaninny's Dream." A picturesque setting, entrancing effect, and incomparable vocalism 

are characteristics which predominate.
15 

 
 

 

 
 

 

 
 

 

 
 

 
 

 

 
 

 

 
 

 

 
 

 

 

 

 

 
 

 

 
 

 

 
 

 

 
 

 

 
 

 

 
 

 

 
 

 

Critic (Adelaide) 21 Nov 1923, 11. 
 

 

Maloney and Black eventually ended their Town Topics season in Adelaide on 17 May 1924, having operated in the 

city for all but one week in early April. That break allowed them to transfer from the Gardens Theatre to the Theatre 

Royal. In addition to Black, Maloney and Aldridge, the company had featured well-known performers like Alice 

Bennetto, Peggy Peate, Percy Mackay, Ernest Lashbrooke, Glanmore Jones, Conrad Charlton and Walter Vernon. One 

of the highlights of the 1924 season was reportedly a programme that included songs and scenes from the opera Faust 

(with Aldridge in the principal role). 
 

                                                           
12

  "Town Topics: Exhilarating Entertainment." Register (Adelaide) 10 Dec. 1923, 13.  
13

  "Cheery Chirrups: Fun and Foolishness." News (Adelaide) 19 Dec. 1923, 2. 
14

  "Town Topics Pantomime." Register (Adelaide) 27 Dec. 1923, 8. 
15

  "Screen Scenes." Saturday Journal (Adelaide) 26 Jan. 1924, 24. 
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Following the end of the Adelaide season the Town Topics travelled to Sydney to play a two weeks season for J. and 

N. Tait at the Palace Theatre (beginning 24 May). The partnership between Maloney and Black then dissolved, 

allowing Maloney to return to Brisbane with his own company - the Scandals. Comprising Maloney, his wife Claire 

Lloyd, several former Town Topics artists (notably Arthur Aldridge and Biddy Raye), the Tivoli Girls (ballet/chorus) 

and several new artists, the Scandals opened at the Tivoli on 23 June. Almost a month later the company, with 

Aldridge prominent in advertising, undertook a tour of regional Queensland centres. Among the towns visited were 

Maryborough, Bundaberg, Rockhampton, Townsville, Charters Towers, Mackay, Ipswich and Warwick. The company 

then played seasons in Sydney (Haymarket Theatre), Newcastle (Betts' Theatre Royal) and finally Adelaide (Austral 

Gardens). Following the Adelaide debut on Boxing Day a News entertainment critic wrote of Aldridge's performance: 
 

Mr Arthur Aldridge has lost none of his popularity, or his voice any of its fine qualities. "Nita Gitana" brought 

an insistent demand for an encore, and Mr. Aldridge obliged with "Cavatine" from Il Trovatore. Both were 

invested with that appeal of which Mr Aldridge is a past master.
16  

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

Daily Mail (Brisbane) 26 June 1924, 2. 
 

After spending the first three months of 1925 in Adelaide, Billy Maloney's Scandals returned to Queensland, playing 

Brisbane and Ipswich, then travelled south the Sydney to play one last engagement together. Presented at the Fullers' 

Majestic Theatre in the inner-west suburb of Newtown, the season was contracted for four weeks, and reportedly drew 

very good audience numbers.  
 

SCANDALS' OF 1925. There have been a good number to date, but nothing so 'peppy' in theatrical circles as 

Billy Maloney's Newtown entertainers. They commenced a third week at the Majestic, yesterday, and show an 

increasing popularity with theatre-going suburbia. Fred Bluett, Tilton and West, Doreen May, Hazel Fuller, 

Biddy Ray and Conrad Charlton are among the favourites, while special applause always greets the top notes of 

tenor Arthur Aldridge and the inimitable Billy himself.
17

 
 

Aldridge returned to Brisbane and began advertising his services as a singing teacher on 23 June, stating that he 

intended this time to remain permanently. A few days later he made his Brisbane debut for the Fullers at their Empire 

Theatre, appearing in the first part vaudeville programme (with the second part taken up by George H. Ward's 

company).  
 

 
 

Daily Mail (Brisbane) 23 June 1925, 15. 
 

Perhaps not unsurprisingly Aldridge's promise to remain in the city did not last long. Despite his continued popularity 

with Brisbane audiences he left the city in late-July for Adelaide, opening at the Fullers' Majestic Theatre on 1 August. 

After two weeks the firm took him to Melbourne to headline its newly renovated Bijou Theatre. Aldridge then 

                                                           
16

  "Maloney's Scandals: Successful Opening Night." News (Adelaide) 29 Dec. 1924, 2. 
17

  "When the Stage Curtain Raises." Truth (Sydney) 14 June 1925, 6. 

 

https://ozvta.com/organisations-a-l/
https://ozvta.com/organisations-a-l/
https://ozvta.com/troupes-a-f/
https://ozvta.com/theatres-sa/
https://ozvta.com/theatres-sa/
https://ozvta.com/theatres-sa/
https://ozvta.com/organisations-a-l/
https://ozvta.com/theatres-nsw/2/
https://ozvta.com/practitioners-t/
https://ozvta.com/practitioners-c/
https://ozvta.com/theatres-qld/
https://ozvta.com/theatres-qld/
https://ozvta.com/practitioners-w/
https://ozvta.com/theatres-sa/
https://ozvta.com/theatres-vic/
https://trove.nla.gov.au/newspaper/article/129816090
https://trove.nla.gov.au/newspaper/article/168711789


travelled to New Zealand to tour the Fullers' dominion circuit for three months. During that time he played all four 

major centres - Auckland, Wellington, Dunedin and Christchurch. His whereabouts between 12 December 1925 (his 

final New Zealand performance) and the end of January 1926 are currently unknown.  
 

When Aldridge made his return stage appearance in Australia it was as part of a Union Theatres film programme at the 

Lyceum Theatre, Sydney. For this engagement, which began Saturday 30 January, he was described in several 

newspapers as the "golden-voiced singer" and acclaimed as "Alan Prior's successor."
18

 From February that year, too, 

Aldridge began appearing in radio broadcast on a fairly regular basis. His earliest recorded on air performance was 

broadcast live from the Lyceum by Farmers Service (later 2FC) on the evening of 3 February. Aldridge remained at 

the theatre until mid-February. 
 

Aldridge's stage appearances for much of 1926 were tied in with picture shows - and primarily with either Union 

Theatres Ltd or Carroll and Tait.
19

 He followed his Lyceum engagement for Union Theatres, for example, with a 

"between films" season at the Strand Theatre, Newcastle (Mar.-Apr.) and from late-September reappeared at the 

Lyceum as a member of the Carnival Quartette with Alf J. Lawrance (piano), Nell Crane (soprano) and Enid Parker 

(Violin). By mid-October he was back performing as a solo entertainer. For Carroll and Tait, Aldridge established a 

partnership with dancer Verna Bain that saw the pair present a prologue for the religious film The Wander (May-July). 

Later in the year the same firm provided him with the opportunity to present another film prologue - this being the 

Hollywood hit Beau Geste. Both engagements were at the Prince Edward Theatre, Sydney.  
 

 
 

Sun (Sydney) 24 Sept. 1926, 3. 
 

Apart from occasional benefits and one-off shows,
20

 Aldridge also undertook a brief contract during the year with 

Fullers' Theatres (Fullers' Theatre, Sydney) and appeared in Alf J. Lawrance's revue A Bunch of Keys. The latter 

engagement was undertaken at the city's Adyar Hall over the second half of December. According to reviews and 

publicity the show was heavily influenced by the format presented in London by the Co-Optimists ensemble.
21

 A 

Bunch of Keys also saw Aldridge reunite with his former Carnival Quartette colleagues - Lawrance, Crane and Parker. 

Notable among the dozen or so other performers were Eileen Boyd and Kitty Elliott. Many of the songs incorporated 

into the programme were by Lawrance. Interestingly, Aldridge was still able to present his Beau Geste prologue for 

Carroll and Tait while appearing in the revue because the Prince Edward Theatre was situated little more than a block 

away from the Adyar Theatre.
22

  

 

Arthur Aldridge remained with A Bunch of Keys until sometime around late-January, even when the show transferred 

from the Adyar Hall to the Manly Esplanade Concert Pavilion on the 15
th
. He even managed to keep doing his Beau 

Geste prologue at the Prince Edward Theatre until the film was succeeded by Don Juan on 25 March.
23

 Aldridge's 

popularity as a prologue entertainer led Carroll and Tait to re-engage him for that film as well as their next feature 

presentation Old Ironsides (20 May - 30 June). During his tenure at the Prince Edward the tenor also made at least 

four radio broadcasts from the studios of 2FC. In this respect Carroll and Tait appear to have been quite generous in 

allowing him to take part in extra-curricular opportunities. Among the stage appearances identified to date were a 

week-long fashion show, L' Echo de Paris, produced by department story David Jones; an appearance at an annual 

entertainment for nurses at St Vincent's Hospital; and a feature spot in the Maccabean Institute's concert for 1927.  

                                                           
18

  See for example the Sun (Sydney) 31 Jan. 1926, 30. Advert. 
19

  Managing Directors were E.J. Carroll, Dan Carroll and E.J. Tait. 
20

  One such show was a special midnight programme staged at the Tivoli Theatre to mark the start of the second Cinderella 

Revel, and the farewell Australian performance by Miss Lee White. "Tivoli Theatre." Sydney Morning Herald 19 Nov. 1926, 12. 
21

  The London Co-Optimists initial success occurred in 1923 and continued into 1925. Australian Co-Optimist-style companies 

began appearing around Australia by late-1924. For a review of the Adyar Hall opening night see "A Bunch of Keys: Novel 

Entertainment at Adyar Hall." Daily Telegraph (Sydney) 20 Dec. 1926, 13. 
22

  The Adyar Hall was situated in Blight Street, while the Prince Edward Theatre was located at 336-42 Castlereagh Street (near 

the intersection with Martin Place). Castlereagh Street turns into Bligh Street a block after the next intersection - Hunter Street. 
23

  How Aldridge managed to combine the Manly season with his Beau Geste commitments at the Prince Edward Theatre is 

currently unclear - the distance being clearly a long way whether by water or road.    
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For much of the second half of the year Aldridge was once again employed by Fullers' Theatres. He began his new 

contract in Perth in early August as a member of Tubby Stevens' Tit-Bits Revue Company. The troupe also starred 

Frank Perryn, Yorke Grey, Colleen Hope, Daisy Yates, Kitty Crawford (Mrs Tubby Stevens), Laurie McLeod, and 

Lynn Smith's Jazz Band. Upon his arrival in Adelaide in early December Aldridge undertook similar duties with 

George Story's Storyettes during its season at the Majestic Theatre. In addition to former Tubby Stevens performers 

Yorke Grey, Laurie McLeod and Kitty Crawford, the troupe also featured Charles Zoli, Vernon Sellars and Dulcie 

Milner. As with the Tit-bits shows, the Storyettes presented a mix of revue and vaudeville with occasional one act 

musical comedies (revusicals). For his part Aldridge naturally featured in vocal numbers, while also proving himself 

to be a natural vaudeville comedian. For the final night of the year he was invited by the Lord Mayor and Lady 

Mayoress of Adelaide to take part in their New Year's Eve celebration at the Town Hall - the proceedings began 

sometime after 9pm and ran into the early hours of 1928.  
 

After the Adelaide season ended in mid-February 1929 the Storeyettes travelled to Brisbane and later Melbourne. 

Aldridge ended his Fullers' contract sometime around June/July and by October was working for J.C. Williamson's 

Tivoli Celebrity Vaudeville, for which he played engagements in Sydney, Newcastle, Melbourne, Geelong (Victoria) 

and a return season in Sydney. He then made his way back to Brisbane in late-February to join Billy Maloney's second 

Scandals company at the Cremorne. From May Aldridge mostly worked as a between films entertainer. His principal 

engagements were Brisbane's Tivoli Theatre (two engagements), and the Valley Theatre (two engagements) and one 

each in Ipswich (Wintergarden) and Warwick (His Majesty's Theatre). His second Tivoli season, which saw him 

 

The prologue will include Arthur 

Aldridge in a representation of 

songs of the Legion, in which a 

small troop of Legionnaires will 

appear. The songs are identical 

with those sung by the Stepsons of 

France.  
 

"Beau Geste Scheduled." Sun 

(Sydney) 5 Dec. 1926, 45. 

 

 

In addition to the picture Will 

Prior's Orchestra will present, 

amongst other items, the "Ray-

mond Overture." There will be a 

carefully arranged stage prologue 

featuring Arthur Aldridge and 

Claude Bell. 
 

"New Movies." Sun (Sydney) 10 Dec.  

1926, 14.  

 

 

**** 

Sun (Sydney) 6 Dec. 1926, 12. 
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perform with Billy Maloney, was undertaken between 23 September and 19 October. Two days later he returned to 

Valley Theatre in nearby Fortitude Valley. It was to be his final engagement. 
 

In the early hours of Sunday 3 November 1929 Aldridge and fellow variety performer/actor Kyrle McAllister were 

travelling along Wynnum Road, Tingalpa, when, according to a Brisbane police report, one of the front tyres blew out 

as they were negotiating a bend. This caused the car to skid out of control before rolling. Both men were said to have 

sustained terrible injuries after being thrown from the car. McAllister, who had been driving, was killed instantly when 

the vehicle landed on top of him.
24

 Aldridge is believed to have had been thrown from the car on to his head. Billy 

Maloney and three friends were travelling behind but were unable to help Aldridge. He died at the scene a short time 

later. The accident and subsequent joint funeral were given extensive coverage around Australia. A report in the 

Richmond River Express and Casino Kyogle Advertiser (NSW) records: 
 

Remarkable scenes were witnessed on Monday at the funeral of Kyrle McAllister and Arthur Aldridge, the 

popular theatrical artists who were tragically killed in a motor smash on Sunday morning. Women fought 

frantically for vantage points in an immense crowd at the graveside, and for hours before the service in Holy 

Trinity Church, hundreds filed past the caskets paying a last tribute to their dead favourites
25

 
 

While Arthur Aldridge's career in Australia was relatively short, being barely ten years in duration, there is little doubt 

that he played an important role in raising the benchmark for tenors in this country. Reviews of his performances often 

refer to his clear and precise diction and the rich timbre of his voice. Perhaps even more notable was his ability to 

squeeze extra emotion out of both his voice and his performances. This perhaps more than anything else endeared him 

to audiences around the country, and especially in Brisbane and Adelaide, where he spent a great deal of time. During 

his Australian career Aldridge was also heard on radio on numerous occasions, with this broadcasts invariably being 

heard as far away as New Zealand, and released several gramophone recordings. 
 

 

 
 

 

Telegraph (Brisbane) 5 Nov. 1929, 20. 
 

 

 
 

 

Telegraph (Brisbane) 28 Apr. 1930, 14. 

 
 
 

SEE ALSO 
 

•  Town Topics • Nell Fleming  •  Billy Maloney's Scandals 
 

 

 

 

 

 

                                                           
24

  Kyrle McAllister, the brother of Elsa Silvaney (later Elsa Chauvel) had been with the Nellie Bramley Company for some 

time prior to his death. He was also engaged to vaudeville performer and actress Bebe Scott, half-sister to comedian George 

Wallace. 
25

  "Dead Singers," 2. 
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ADDITIONAL QUOTATIONS 
 

1918: 

 

 

 

 

 

 
 
 

1919: 
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New York City (USA): Lady Agnese next presented My Lady's War Garden Party and the billing stated 

that the Marchioness of Aberdeen and Termain would explain the war charity for which the act was 

presented, but for reasons explained on another page in this issue, she did not appear. The act, however, 

consisted of a chorus of eight women, Lady Agnese, Arthur Aldridge and two specialty dancers introduced 

as Polish refugees... The act was explained by Lady Agnese who hesitated in explaining why the 

Marchioness was absent. Aldridge sang several songs and the program carried a request that the audience 

sing a new set of words to the tune of America at the finish of the act ("Vaudeville Reviews: Palace." New 

York Clipper 20 Mar. 1918, 7). 
 

Adelaide (The Lads of the Village): The music was above the ordinary revue standard. J.W. Tate had 

composed some charming numbers. Those especially good were "Honeymoon Land," "When You Give 

Your Heart to Me," and "While the Incense is Burning," [performed] by Arthur Aldridge, whose tenor 

voice of rich quality won encores repeatedly. Both voice and acting were excellent ("The Lads of the Village: 

A Hugh D. McIntosh First Night." Register 11 Aug. 1919, 7).  
 

Melbourne (Buzz Buzz): Arthur Aldridge appears only to sing a ballad, which really forms no part of the 

performance, but he scores a big success, and has to add more ("Tivoli Theatre: Buzz Buzz." Table Talk 25 

Sept. 1919, 23). 
 

Melbourne: Arthur Aldridge's beautiful tenor voice carries the house with him every time, and you could 

hear a pin drop while he lets his sweet, silvery notes flow ("Tivoli." Labor Call 5 Feb. 1920, 8).   
 

Sydney: Another strong favourite on the bill is Arthur Aldridge, a singer of ballads, who has a really well-

produced voice, and a strong personality. Both he and his wife, dainty little Nell Fleming, in exceedingly 

daring attire, and who provides a characteristically, alluring little singing turn also, 'GET OVER VERY 

BIG' ("Ublique." "The Theatres." Referee 12 Oct. 1921, 10). 
 

Charters Towers: The Town Topics, with Arthur Aldridge at the head, provide no end of humorous and 

witty entertaining items. Mr. Aldridge is the possessor of a powerful yet refined baritone voice, which his 

rendering of several pleasing vocal items will be sure to be appreciated ("Tivoli Pictures." Northern Miner 5 

Aug. 1922, 5).  
 

Rockhampton, Qld:  The star performer of the evening was Mr. Arthur 

Aldridge who is already well known in Rockhampton and who had been 

specially engaged  for the concert. On the programme was billed to sing two 

songs but he had to sing eight in all in response to undeniable encores. He was in 

great voice, and his expression in each song was truly wonderful. His numbers 

included "Believe Me of all those Endearing Young Charms," "How Ireland Got 

its Name, "That Old Irish Mother of Mine," "Ava Maria," "Macushla," "Dear 

Little Shamrock," "What an Irishman Means by Machree," and " I Am Far from 

the Land." ("National Concert." Morning Bulletin 19 Mar. 1923, 7).  
 

 
 

 

Adelaide: Arthur Aldridge, whose pleasing tenor voice has proved a factor in the success of Billy 

Maloney's Scandals, is as useful as an encyclopaedia on any subject theatrical. He has met most of the 

famous singers and artistes of the world, and can relate many incidents concerning his association with 

them. He sang before the Prince of Wales in Brisbane, and also before King George and King Edward 

VIllI. He has taken many star parts in England and the United States, and claims to have sung as often as 

anybody in Gilbert and Sullivan operas. Mr. Aldridge came to Australia for a few weeks, but has stayed for 

six years. He likes the climate. He sometimes feels the urge to go back, but before he does he would like to 

visit New Zealand ("Across the Footlights." News 12 Mar. 1925, 2). 
 

Dunedin, New Zealand: Arthur Aldridge, the, popular English tenor, who is bound to become a big 

favourite here during his season at the Princess Theatre, is one of the finest tenors Australia has seen. Mr 

Aldridge is a fine type of man. There is nothing of the anaemic tenor about him, physically or vocally. In 

fact, he gives the impression he should have been gifted with a baritone voice. Mr Aldridge originally went 

to Australia to star in Buzz, Buzz  and Tails Up over sixty [sic]
26

 years ago, and has remained there ever 

since. He studied under Darewski, and has appeared in a big repertoire of Gilbert and Sullivan operas. He 

                                                           
26

  The writer meant six years ago. 

 
 

 

Mail (Adelaide) 22 Dec 1923, 13. 
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1929: 

 
 

1929: 

 
 

 

also achieved notable success in The Chocolate Soldier, Robin Hood, and The Beggar Student, and other 

well-known productions. Further, he has the distinction of having established the longest run in the London 

Pavilion of any artist. He appeared for fifty-five consecutive weeks, during which period he sang ever 200 

different songs ("Loiterer." "Footlight Flashes." Evening Star 18 July 1925, 15). 
 

Brisbane: Arthur Aldridge: Sings all those pleasant things about roses and mother's heart, and beautiful 

dreams in a voice that makes us emote with emotion ("Cremorne." Truth 3 Mar. 1929, 8). 
 

Warwick, Qld: Particularly interesting is the career of Arthur Aldridge, the famous tenor, who comes to 

Warwick under engagement to the management of Warwick Pictures, Ltd., to take part in the big musical 

stage presentation preceding the picture, Rose Marie, on Saturday and Monday next. Arthur Aldridge made 

his first appearance at the Palace Theatre, London, recognised as the greatest variety theatre in the world. 

From there he went to the London Pavilion, and stayed, a season two years and five mouths in the one 

theatre. He was then taken up by William Morris, of New York, to play his vaudeville; theatres. He was  

such a tremendous success that he was approached by Lee and J. Schubert to play Gilbert and Sullivan 

operas; grand opera, musical comedy, and comic opera. He stayed with the Schuherts for seven years. He 

was then approached by Hugh H. McIntosh to come to Australia to play the part of Andre, in The Lilac 

Domino, hence his success in Australia ("Arthur Aldridge." Warwick Daily News 30 July 1929, 5). 
 

 
 

HISTORICAL NOTES AND CORRECTIONS 

 

1. 

 

 

 

 

 
 

 

 

 

 

 
 

 

2. 
 

 

 

 

 

 

 

 

 

 

 
 

3. 

When they arrived in Australia Aldridge and Fleming were referred to as husband and wife. No record of a 

marriage between the two artistes has yet been located, and it is more than likely that their "marriage" status 

was a ruse. After his death several newspapers noted that Aldridge had been married in England and had a 

son aged about 30 years (See for, example, "Two Actors Killed in Smash." Labor Daily 4 Nov. 1929, 1). 

Research into early Australian variety theatre indicates that fake marriages were not uncommon in the theatre 

industry, either with touring or local male/female partnerships.   
 

In email correspondence with the Australian Variety Theatre Archive, Jane Creswell recalls her surprise in 

finding newspaper reports stating that Aldridge, her great granddaughter, had been married to Nell Fleming. 

According to Creswell her great grand-parents never divorced. She goes on to note that Aldridge had 

apparently asked his wife if she and their son would accompany him to America when he initially went there 

but she declined. "He used to send over some of his sheet music, and returned to see my grandad only once" 

(5 Sept. 2011). 
 

In its 8 July 1920 edition, Adelaide newspaper the Critic published the following piece its "At the  Plays" 

section. It appears under the subtitle "Wondergraph":  
 

Mr. Arthur Aldridge, the successful and well-known artist and singer, will be heard at the Wondergraph 

to-day and for the following week, at evening sessions only. Mr. Aldridge went to Italy to prepare himself 

for grand opera, and after studying with the best masters he made his debut singing the principal tenor 

roles in grand opera. This artist has also been heard in London and New York. Whilst in Rome he 

impressed with his beautiful and resonant voice. Mention was also made of his perfect diction, not a 

syllable being lost. In New York he aroused his audiences to great enthusiasm. Mr. Aldridge will appear 

for this short season only by special permission of Mr. Hugh D. McIntosh. This will be the last time he 

will be heard in Australia ("At the Play." Critic 28 July 1920, 12).  
 

It is unclear why this piece was published as Aldridge was in Brisbane at that time, having made his debut at 

the Cremorne Theatre with the Town Topics on 23 July.  
 

Aldridge reportedly introduced "When I Carved Your Name on the Tree," a song by Will Arthur (music) and 

Edgar Seldon (lyrics) at the New York Winter Garden. Written as a song ballad "of familiar style" for tenor 

and orchestral accompaniment, it is said to have been well-received when sung by Aldridge. "When I Carved 

Your Name on the Tree" was later recorded by Harvey Hindermyer and released by Edison Blue Amberol 

Records (between ca. 1912 and 1913). Source: Archeophone Archives. [sighted 15/09/2018]  
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RECORDINGS 
 

•  "Always." no details. [Source: "Current Hits on the Gramophone."  

  Examiner (Launceston, Tas) 10 Nov. 1926, 9.] 
 

• "Nirvana"   Pathe Disque, 60077 (n. yr.) Single-sided disc.   

  [Accessed via YouTube, 25/08/2018]   
 

• "Where the Rivers of Love Flow On" (Bull) b/w "As Long as  

  the World Goes Round" (Von Tilzer) Columbia - A1494  

  (ca. 1914)  [Accessed via YouTube,  25/08/2018]   
 
 

 

 
 

 

 
 

 

 

 

 
 

 

 
 

 

 
 

 
 

 
 

 
 

 
 

Brisbane Courier (Qld) 17 Oct. 1929, 7.  

 
 

 
 

Armidale Express and New England 

General Advertiser (NSW)  

13 Nov. 1929, 1. 

 

 

National Library of Australia 

 

http://nla.gov.au/nla.news-article51373122
https://www.youtube.com/watch?v=_wEWmWIFROQ
https://www.youtube.com/watch?v=T7nFa2bwUQY


ENGAGEMENTS CHRONOLOGY 
 

1919: HARRY RICKARDS TIVOLI THEATRES Ltd Sydney (Tivoli Theatre; 19 July - 1 Aug.) • Adelaide (Lse.  

  J.C. Williamson's > Theatre Royal; 9-16 Aug. - > Lads of the Village) • Melbourne (Tivoli Theatre; 23 Aug. - 31  

  Dec.).
27

   
 

1920: HARRY RICKARDS TIVOLI THEATRES Melbourne (Tivoli Theatre; 1 Jan. - 14 Feb.) ► Sydney (Tivoli  

  Theatre; 12 Feb. - 7 May)
28

 ► HAYMARKET THEATRES Ltd Sydney (Haymarket Theatre; 15-29 May > as  

  a between films entertainer) ► HARRY RICKARDS TIVOLI THEATRES Ltd Adelaide (Tivoli Theatre; 5-24  

  June) ► J & N. TAIT Melbourne (Auditorium; 7-16 July > Paramount films and live performances) ► JOHN N.  

  McCALLUM Brisbane (Cremorne Theatre; 23 July - 31 Dec. > Town Topics). 
 

1921: JOHN N. McCALLUM Brisbane (Cremorne Theatre; 1 Jan. - 22 Sept. > Town Topics Co) ► MUSGROVE'S  

  THEATRES by arrangement with John N. McCallum Sydney (Tivoli Theatre; 24 Sept. - 21 Oct.) • Melbourne  

  (Tivoli Theatre; 29 Oct. - 9 Dec.) • Adelaide (Theatre Royal; 10-23 Dec.). 
 

1922: JOHN N. McCALLUM Brisbane (Cremorne Theatre; 6 Jan. - 18 May > Town Topics) ► n/e Toowoomba,  

  Qld (Empire Theatre; 27, 29 May - 2 June > between films entertainer) ► BOSSIE MARTOO  Ipswich, Qld  

  (Martoo's Olympia; 3- 9 June > between films entertainer) ► BIRCH & CARROLL in association with John N.  

  McCallum) Queensland (regional tour; ca. 14 June- ca. 9 Aug. > Town Topics)
29

 ► KING'S PICTURES  

  Brisbane - Dan Carroll, Managing Dir. (Majestic Theatre; 23 Sept. - 6 Oct. > Majestic Players) ► n/e Brisbane  

  (Savoy Theatre, Clayfield; 12 Oct.-) ► RETURNED SOLDIERS AND SAILIORS FATHERS'  

  ASSOCIATION Brisbane (Albert Hall; 1 Nov. > concert) ► NUDGEE COLLEGE in assoc. with Harry Borrodale  

  Brisbane (Nudgee College; ca. 24 Nov. > Elocutionary Competition and concert) ► GRACEVILLE BOWLING  

  CLUB Brisbane (Graceville Bowling Club; 25 Nov. > smoke night) ► R.G. OATES Ipswich, Qld (Ipswich  

  Town Hall; 15 Dec. > concert and social evening)  
 

      ▪ The Town Topics' Queensland itinerary with Arthur Aldridge in the line-up incl. Rockhampton (Theatre Royal; 14- 

  24 June) • Townsville (Stanley Theatre; 31 June - 1 Aug.) • Charters Towers (Tivoli Pictures; 4-5 Aug.).  
 

1923: BRISBANE CALEDONIAN SOCIETY & BURNS CLUB Brisbane 

(Centennial Hall; 25 Jan. > meeting and concert) • BRISBANE CALEDON- 

IAN SOCIETY Brisbane (Ardoyne Red Cross Home; 17 Feb. > concert) ► 

ROYAL SOCIETY OF ST GEORGE Brisbane (School of Arts; 28 Feb.) ► 

n/e Rockhampton, Qld (School of Arts; 17 Mar. > Grand Irish National 

Concert)► MARYBOROUGH PHILHAMONIC SOCIETY Maryborough, 

Qld (Town Hall; 21 Mar. > concert) ► R.G. OATES Ipswich, Qld (Ipswich 

Town Hall; 25 Mar. > grand concert and musical comedy  company) ► 

SANDGATE IMPROVEMENT ASSOCIATION Sandgate, Qld (Town 

Hall; 28 Mar. > public meeting with entertainment) ► EMPIRE PICTURES 

Tweed Heads, NSW (Empire Theatre; 30-31 Mar. / 2-3 Apr. > between films 

entertainer during Easter holiday) ► n/e Brisbane (South Brisbane City Hall; 7 

Apr. > South Brisbane War Memorial Fund) ► ROYAL SOCIETY OF ST 

GEORGE Brisbane (Exhibition Hall; 23 Apr. > St George's Day Concert) ► 

RAWDON BLANDFORD Brisbane (Bohemia Theatre; 20 Apr.; 27 Apr. - 

8 Nov. > Classics of 1923)
30

 ► J.C. WILLIAMSON'S Adelaide (Gardens 

Theatre; 24 Nov. - 31 Dec > Black & Maloney's Town Topics). 
 

1924: J.C. WILLIAMSON'S Adelaide (Gardens Theatre; 1 Jan. - 5 Apr. > Black  

& Maloney's Town Topics) • Adelaide (Theatre Royal, Adel; 12 Apr. - 17 May 

< Black & Maloney's Town Topics) ► J. & N. TAIT Sydney (Palace Theatre; 24  

May - 6 June < Black & Maloney's Town Topics) ► HAYMARKET THEATRES 

 

 
                                                           
27

  The 1919 Melbourne Tivoli engagement comprised Lads of the Village (23 Aug. - 19 Sept), Buzz Buzz (20 Sept. - 7 Nov.) 

Tails Up (8 Nov. - 11 Dec.), and Petticoat Fair (13-31 Dec.) 
28

  The 1920 Tivoli productions involving Arthur Aldridge were: Melbourne: Petticoat Fair (1- 9 Jan.), Oddments (10 Jan. - 8 

Feb.), Buzz Buzz (9-14 Feb); Sydney: Buzz Buzz (21 Feb. - 26 Mar.), Tails Up (27 Mar. - 7 May); and Adelaide: Buzz Buzz (5-11 

June), Tails Up (12-18 June), and Oddments (19-24 June). 
29

  Aldridge is believed to have rejoined the Town Topics in Rockhampton after having worked briefly as a between films 

entertainer in Toowoomba and Ipswich. 
30

  Aldridge made a one off-off appearance at the Bohemia with the Classics of 1923 (20 Apr.), then joined the company the 

following week. 

 
 

Brisbane Courier 27 Apr. 1923, 2. 

 



Ltd  Brisbane (Tivoli Theatre; 23 June - 19 July > Billy Maloney's Scandals [1]) ► BIRCH, CARROLL &  

COYLE Queensland (regional tour; ca. 21 July - 4 Oct. > Billy Maloney's Scandals [1], with film programme) ►  

HAYMARKET THEATRES Ltd  Sydney (Haymarket Theatre; 11 Oct. -) ► EDWARD L. BETTS 

Newcastle, NSW (Betts' Theatre Royal; 27 Oct. - 13 Dec. > Billy Maloney's Scandals [1]) ► n/e Adelaide 

(Austral Gardens; 26-31 Dec. > Billy Maloney's Scandals). 
 

     ▪  Billy Maloney's Scandals' [1] Queensland tour incl. Maryborough (Bungalow; 21-23 July) • Bundaburg (Queen's  

  Theatre; 24-26 July) • Rockhampton (Earl's Court; 30 July - 6 Aug.) • Townsville (Theatre Royal; 9 Aug. - 9 Sept.) •  

  Charters Towers (Olympia; 10 Sept.-) • Mackay (Olympic Theatre; 16-18 Sept,) • Rockhampton (Earl's Court; 20,  

  22 Sept.) • Ipswich (Martoo's Olympia; 24-27 Sept.) • Warwick (His Majesty's Theatre; 4 Oct. -). 
 

1925: n/e Adelaide (Austral Gardens; 1 Jan. - 30 Mar. > Billy Maloney's Scandals [1]) ► n/e Brisbane (Theatre Royal;  

  11 Apr. - 4 May > Billy Maloney's Scandals [1]) ► BIRCH, CARROLL & COYLE Ipswich, Qld (Wintergarden;  

  6-16 May - > Billy Maloney's Scandals [1]) ► FULLERS' THEATRES Sydney (Majestic Theatre; 30 May - ca. 19  

  June > Billy Maloney's Scandals [1]) • Brisbane (Empire Theatre; 27 June - ca. 23 July) • Adelaide (Majestic  

  Theatre; 1-14 Aug.) • Melbourne (Bijou Theatre; 15 - ca. 22 Aug.) • New Zealand (Dominion circuit; 14  

  Sept. - 12 Dec.). 
 

     ▪  Aldridge's New Zealand engagements incl. Auckland (Opera House; 12 Sept.-) • Wellington (His Majesty's Theatre;  

  5 Oct. -) • Dunedin (Princess Theatre; 26 Oct.-) • Christchurch (Opera House; 30 Nov. - 12 Dec.).  
 

1926: UNION THEATRES Ltd Sydney (Lyceum Theatre; 31 Jan. - 14 Feb. > between films entertainer) • Newcastle,  

   NSW (Strand Star; 20 Mar. - > between films entertainer) ► FULLERS' THEATRES Sydney (Fullers' Theatre;  

  30 Apr. -) ► CARROLL & TAIT
31

 Sydney (Prince Edward Theatre; 21 May - 8 July > Prologue to The Wanderer  

  film, with Verna Bain) ►UNION THEATRES Ltd Sydney (Lyceum Theatre; 24 Sept. - > Carnival Quartette -  

  between films entertainment) • Sydney (Lyceum Theatre; 8 Oct. - > solo engagement)
32

 ► CARROLL & TAIT 

Sydney (Prince Edward Theatre; 10-31 Dec. > Prologue to Beau Geste)
33

 ► CO-OPTIMISTS Ltd  Sydney  

(Adyar Hall; 18-31 Dec. > A Bunch of Keys).
34

 
 

1927: CARROLL & TAIT Sydney (Prince Edward Theatre; 1 Jan. - ca. June > Prologue to Beau Geste and other films)
35

 

► CO-OPTIMISTS Ltd  Sydney (Adyar Hall; 1-14 Jan. > A Bunch of Keys) • Sydney > in assoc. with "The Poster 

King" (Concert Pavilion, Manly Esplanade: 15 Jan. -  > A Bunch of Keys) ► DAVID JONES Sydney (Adyar 

Hall; 4-8 Apr. > L' Echo de Paris fashion show) ► n/e Sydney (Town Hall; 16-22 Apr. > 28th International Eucharistic 

Congress film - performs in the live programme) ► ST VINCENT'S HOSPITAL Sydney (St Vincent's Hospital 

 Quadrangle; 24 May > St Vincent's Hospital nurses' annual At Home) ► MACCABEAN INSTITUTE Sydney 

(Maccabean Hall; 31 May > concert) ►FULLERS' THEATRES Perth (Theatre Royal; 6 Aug. - ca. Oct. > 

Tubby Stevens Revue Co) • Adelaide (Majestic Theatre; 10-31 Dec. > George Storey & the Storyettes) ► ADELAIDE 

LORD MAYOR Adelaide (Town Hall; 31 Dec. > Lord Mayor and Lady Mayoress New Year's Eve celebration) 
 

    ▪  Aldridge's radio broadcasts in 1927 included: 26 Jan., 16, 21 Feb. and 30 Apr. (all from 2FC and via relay). 
 

 

                                                           
31

  Managing Directors were E.J. Carroll, Dan Carroll and E.J. Tait. 
32

  Aldridge also took part in an impromptu show at the Tivoli Theatre on 18 December. The entertainment, which began just 

after midnight, marked both the second Cinderella Revel and the farewell Australian performance by Miss Lee White ("Tivoli 

Theatre." Sydney Morning Herald 19 Nov. 1926, 12.). 
33

  As noted in the above biography, Aldridge appears to have continued presenting the prologue to the Beau Geste film during 

the Bunch of Keys season. In this respect it is likely that he made his way to the nearby Adyar Hall each evening after completing 

his prologue duties at the Prince Edward Theatre. It remains unclear how he would have managed this when the company briefly 

played at Manly in mid-January. 
34

  Sydney's Adyar Hall was located in Bligh Street, near the intersection with Hunter Street. Advertising indicates between 

Hunter Street and the Metropole Hotel. 
35

  During his engagement with Carroll and Tait at the Prince Edward Theatre, Sydney, Arthur Aldridge presented prologues to 

Beau Geste (10 Dec. 1926 - 24 Mar. 1927), Don Juan (25 Mar. - 19 May 1927) Old Ironsides (20 May - 30 June 1927). 

Sun (Sydney) 30 Mar. 1927, 19. 

 

https://trove.nla.gov.au/newspaper/article/16335854
https://trove.nla.gov.au/newspaper/article/16335854


1928: FULLERS' THEATRES Adelaide (Majestic Theatre; 1 Jan. - 17 Feb. > George Storey & the Storyettes) •  

  Brisbane (Empire Theatre; 25 Feb. - 29 Apr. > George Storey & the Storyettes) • Melbourne (Bijou Theatre; 12  

  May. - 8 June > George Storey & the Storyettes) ► J.C. WILLIAMSON'S TIVOLI CELEBRITY VAUDEVILLE  

  Ltd  Sydney (Tivoli Theatre; 6 Oct. - ca. 2 Nov.) • Newcastle, NSW (Victoria Theatre; 3 Nov. - > Support  

  program to the Ingenues) • Melbourne (Tivoli Theatre; 19 Nov. - 31 Dec.). 
 

1929: J.C. WILLIAMSON'S TIVOLI VAUDEVILLE Ltd Melbourne (Tivoli Theatre; 1-12 Jan.) • Geelong,  

  Vic (Geelong Theatre; 14-16 Jan.) • Sydney (Tivoli Theatre; ca. 26 Jan. -) ► JOHN N. McCALLUM  

  Brisbane (Cremorne Theatre; 1 Mar. - > Billy Maloney's Scandals 2) ► HAYMARKET'S TIVOLI THEATRES  

Ltd Brisbane (Tivoli Theatre; 20 May > between films entertainer) ► n/e Brisbane (Valley Theatre, Fortitude  

Valley; 27 May - ca. June > between films entertainer) ► n/e Brisbane (St John's Wood, Ashgrove; 9 June >  

Sunday Concert) n/e Ipswich, Qld (Wintergarden Theatre; 22 June) ► n/e Warwick, Qld (His Majesty's  

Theatre; 3, 5-7 Aug.> between films entertainer) ► n/e Toowoomba, Qld (Empire Theatre; 17 Aug. > between films  

entertainer) ► HAYMARKET'S TIVOLI THEATRES Ltd  E. Lane, general manager > Brisbane (Tivoli Theatre;  

23 Sept. - 19. Oct.> between films Entertainer - incl. performances with Billy Maloney) ► n/e Brisbane (Valley Theatre,  

Fortitude Valley; 21 Oct. - 2 Nov.) 
 

      ▪  Aldridge is recorded as having performed live on radio nine times between early-August and late-October. Broadcast by  

  Brisbane station 4QG, the tenor was mostly supported by Alf Featherstone's Orchestra. The dates were: 7, 21, 28 Aug.;  

  10, 13, 25 Sept.; and 9 and 29 Oct. NB: The 7 August engagement involved both afternoon and evening broadcasts. 
 

 

FURTHER REFERENCE 
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 1929, 15.  

"Charm of Song: Two Lads of the Village, The."  Interview with Arthur Aldridge and Nell Fleming. Register  

 (Adelaide) 9 Aug. 1919, 4.   

"From America: Two Stage Stars." Advertiser (Adelaide) 9 Aug. 1919, 10.  

"Mr Arthur Aldridge Dead." Advertiser (Adelaide) 12 Nov. 1929, 9.  

"Mr Arthur Aldridge: Famous English Tenor." Herald (Melbourne) 24 Sept. 1919, 5.  

"Two Actors Killed: Motor Car Wrecked - Accident Near Brisbane." Argus (Melbourne) 4 Nov. 1929, 8. 
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