
1848 
 

At least four pantomimes from 1847 were revived during the year. Transportation, and the Demon Discord, which had been 

a hit in both Hobart and Launceston, was given two further productions in the latter town during February and April. Crispin, the 

King of Cobblers, was revived in Hobart Town during a benefit to Mr Young (17 Jan.), while Sydney's Royal Victoria Theatre 

hosted a re-staging of Puss in Boots on 13 April. Later the same month J. Chambers' Harlequin Tom the Piper's Son was given 

its second known revival season in Melbourne at the Queen's Theatre (22 May).  
 

__________________ 

 

LOVE LAUGHS AT LOCKSMITHS:  [musical entertainment]  Txt/Mus. [n/e] 

 Although the exact origins of this piece, sometimes described in advertising as either a two act "operatic farce" or a "musical 

piece," are unknown, it is believed likely that it was adapted and/or localised by one of more members of the Royal Victoria 

company. 

 The 1848 production at the Royal Victoria Theatre included a "favourite song" by Madame Carandini, and a Pas de Deux by 

Madame Torning and Signor Carandini. 

 Love Laughs at Locksmiths was staged each evening as one of two or three entertainments, with others including, for 

example,  the interlude A Lover by Proxy and the farce Magnetism and Mesmerism (4 Mar. 1848) and the drama The Contraband 

Captain; Or, A Tale of the Sea (6 Mar. 1848). 

1848: Royal Victoria Theatre, Sydney; 4, 6, 11, 15-16, 18 Mar.; 17, Apr.; 13 May; 29 Aug., 2 Sept. 

  - Cast incl. Mr Rogers (Vigil), John Howson (Captain Beldare), Frank Howson (Risk), J.G. Griffiths (Solomon Lob),  

    Mrs Rogers (Lydia), Madame Carandini, Madame Torning, Signor Carandini. 
 

 
 

Australian (Sydney) 10 Mar. 1848, 2. 

 

 

JACK AND THE BEANSTALK; OR, HARLEQUIN OGRE:  [pantomime]  Lib/Mus. [n/e]  

 Although given the same title as a pantomime staged in Sydney in 1845, 

this version of the popular children's fairytale is believed to have been a 

largely different production.  As the advertisement right records, 

lessee/producer John Lazar organized entirely new scenery, machinery and 

transformation scene. In addition to 14 entirely new scenes, the author or 

authors (yet to be identified) also introduced local topicalities and 

whimsicalities. The South Australian Register's critic found fault with some 

aspects of the production but nevertheless gave a largely positive review: 
 

We were surprised at the resources of this little theatre. It has produced a 

most excellent pantomime, which would do discredit to few stages of far 

greater pretension (2). 
 

1848: New Queen's Theatre, Adelaide; 24, 25, 27, 29 Apr.; 6 May 

  - Lse/Prod. John Lazar; Machinery Mr Douglas. 

  - Cast incl. Miss Lazar (Jack/Harlequin), Mr Jacobs(Clown), Mr  

     Douglas (Pantaloon), Mr Howard (Clown), Mrs Oliffe  

   (Columbine).  

-  The character of the Ogre was reportedly played by a "Monsieur  

     Longtomstretcher." 
  

 "Local News of the Week: Queen's Theatre." South Australian Gazette and  

Mining Journal (Adelaide) 29 Apr. 1848, 3. 

 [no title] South Australian Register (Adelaide) 26 Apr. 1848, 2. 

 "Queen's Theatre." South Australian Register (Adelaide) 25 Apr. 1848, 2. 

 

 
 

South Australian Register (Adelaide)  

23 Apr. 1847, 1. 

 

http://trove.nla.gov.au/ndp/del/article/195936053
http://trove.nla.gov.au/ndp/del/article/48728254
http://trove.nla.gov.au/ndp/del/article/71611117


DON JUAN THE LIBERTINE; OR, THE SPECTRE ON HORSEBACK: [pantomime]   

 Lib/Mus. [n/e]  

 Possibly adapted by Mr J. Chambers from Carlo Antonio Delpini's Don Juan; Or, The Libertine Dest[r]oyed. First staged at 

the London's Theatre Royal in 1790, the original pantomime included songs, duets and choruses by Mr Reeve and music by Mr 

Gluck, and was itself founded on Thomas Shadwell's 1676 tragedy The Libertine. The Melbourne production reportedly included 

Grand Pas Deux by Mrs Avins and J. Chambers and a comic dance by Master Chambers (Port Phillip Patriot and Morning Advertiser 

26 June 1848, 3.). 
 

Following the December 1850 revival a Geelong Advertiser critic wrote of the production: 
 

A serio-comic pantomime in two acts, entitled Don Juan; or, the Libertine Destroyed, next followed and during the performance, 

of which the company were repeatedly and warmly cheered by the audience. The superior and graceful acting of Mr Chambers 

was much admired; the beautiful and elegant manner in which the little sylph Miss Chambers as bridesmaid executed the 'Wreath 

Dance' is beyond our feeble encomiums, it is enough to say that she never danced with snore charming grace, there was poetry 

and that of the most bewitching kind, in every movement of her tiny feet. The comic and ludicrous acting of Master Chambers as 

Scaramouch, drew for him the repeated acclamations of the house; he certainly was very clever; his appearance in the storm 

riding on a Dolphin, we had liked to have said on a real live Dolphin, but it was a capital imitation of one, was a decided hit and 

was warmly cheered; his comic dance in the 2nd act of the piece was also very clever. Howard made a capital 'old woman.' Mr 

Montague as Don Guzman, was very excellent, in short the piece was as well produced as it could have been in the most 

respectable provincial theatre in the mother country ("Theatre Royal, 2). 
 

NB: A pantomime with the same title had been staged Adelaide in 1841 by John Lazar. Although both works were likely based on the 

same source, the text for this Melbourne production is believed to have been an entirely new adaptation, along with different music and dances. 

No connection between the two (including practitioners involved) has yet been identified.     

1848: Queen's Theatre, Melbourne; 26, 28, 30 June; 12 July 

  - Cast incl. J. Chambers (Don Juan), Master Chambers (Scaramouch), Mrs Mereton (Donna Anna). 

1850: Theatre Royal, Geelong (Vic); 27 June, 1 July 

  - Cast incl. J. Chambers (Don Juan, the Libertine), Mr Mereton (the Commandant), Master Chambers (Scaramouch,  

    Don Juan's valet), Mr Cameron (Barnaby Bream), Mr Stubbs (Peregrine Place), Mr Howard (Old Woman), Mr  

    Barrymore (Bridegroom), Mrs Stubbs (Donna Anna), Miss Chambers (Bridesmaid), Mrs Cameron (Shrimperina), Mrs  

    Howard (Lobsteratta), Miss L. Howard (Ellonia).  

  - Presented on 11 June as part of a benefit to Master and Miss Chambers. 

1850: Queen's Theatre, Melbourne; 19 Aug. 

  - Cast incl. J. Chambers (Don Juan), Master Chambers (Scaramouch), Miss Chambers, Mrs Radford. 

  - Presented as part of a benefit to the Chambers family. 

1850: Theatre Royal, Geelong (Vic); 23 Dec. 

  - Cast incl. J. Chambers (Don Juan), Master Chambers (Scaramouch), Miss Chambers, Mrs Radford. 
 

 Geelong Advertiser (Vic) 27 June 1850, 3. Advert. 

"Theatre Royal." Geelong Advertiser (Vic) 24 Dec. 1850, 2  
 

 

THE RED GNOME OF THE RUBY MINES; OR, HARLEQUIN AND THE GIANT OF 

THE BRAZEN CASTLE: [pantomime]  Lib. Henry Deering; Mus. [n/e]  

 Written expressly for Geelong's Theatre Royal by Henry Deering,
1
 The Red Gnome of the Ruby Mines played to a packed 

house on its premiere night. The theatre could reportedly hold upwards of 900 people. In a lengthy review of the event the 

Geelong Advertiser's critic said of the production: 
 

Our columns will not admit of us giving a detailed description of the pantomime, neither is it required. Those of the play-going 

community, who were not present on Tuesday or last night, will hear sufficient to induce them to go yet, and those who have 

seen it will be doubly anxious to see it again… At no time did the fun, frolic, and humour once lag. The transformations were 

made with great rapidity and clearness, and the changes in the tricks told well. One or two of the local allusions were both witty 

and pointed causing such frequent rounds of laughter and applause that the concentrated merriment of a whole year, of some 

eight or nine hundred mortals appeared to have been kept for the especial purpose of letting off on this occasion (3). 
 

 NB: In April 1849 Andrew Torning briefly mounted a pantomime called The Old Woman That Lived in a Shoe; Or, Harlequin and the 

King of the Ruby Mine. Another similar-titled pantomime, Harlequin and the Fairy Dogs; Or, The Red Gnome and the Bunyip Fiend, was staged 

in West Maitland in 1850. The authorship is credited to Mr Lee. It is unclear if there is any connection between these three works. 

1848: Theatre Royal, Geelong (Vic); 26-28 Dec. 

  - Prod/Proprietor H. Elmes; Dir. Henry Deering; S Art. Messrs Wallace and Henry; Cost. Mrs Lucas; Machinery Mr  

    Toole; Props. Mr Hasker. 

  - Cast incl. Mr Warde (Rubezhal, Demon Gnome of the Ruby Mine), Mr Douglas (Vicoovaacoovoocoo, King of the  

     Brazen Castle/Antico), Mr Johnson (death Light), Mr Cameron (Fire Lamp), Mr Lazarus (Sulperino), Mr Saville (Bog  

     Flash), Mr Wilks (Marsh Spark), Mr Wilson (Flash Fury), Mr Willis (Burnbrimstones), Mr Clifford (Lorelino, in love  

     with Princess Zelina/Harlequin), Mrs Lucas (Princess Zelina, in love with Lorelino/Columbine), Eliza Deering (Flora,  

     Fairy of the Rose, Queen of the Flowers), Mrs Cameron (Dahlia), Mrs Griffiths (Hyacinth), Mrs Evans (Snowdrop), 

     Mr Hasker (Wild Fire/Pantaloon), Mrs Hughes (Clown). 

  - Other characters include: Gnome slaves and sprites.  
 

                                                           
1  Henry Deering had had success in 1844 with his original Harlequin Jack Spratt pantomime (Theatre Royal, Sydney). 

 

https://trove.nla.gov.au/newspaper/page/8143711
http://nla.gov.au/nla.news-article91919358


"Pantomime: Theatre Royal, The." Geelong Advertiser (Vic) 23 Dec. 1848, 2      

 "Theatre Royal, The." Geelong Advertiser (Vic) 28 Dec. 1848, 3. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

Geelong Advertiser (Vic) 23 Dec. 1848, Supp. 1. 
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PUSS IN BOOTS; OR, HARLEQUIN AND THE FAIRY OF THE FELINE SPECIES:  
 [pantomime]  Lib/Mus. [n/e]  

In its review of the Boxing Day premiere, Hobart's Colonial Times records: 
 

The plot commences with the demise of an old miller, who leaves three sons behind him, with inequitable division of his worldly 

property. Richard takes the mill, Hobin the donkey, and the cat falls to the share of Ralph, as residuary legatee. How the fairy 

appears and encourages Ralph upon his poverty, requesting him 'not to be dejected, for Fortune often smiles when least expected,' 

with the numerous points of the dialogue, is not our purpose to dilute upon; for the subsequent endeavours of the cat to serve his 

muster, as the author says, 'would not fail to point a moral or adorn a tail.' Puss, however, after many contretemps, not the least of 

which is the claim to a certain portion of the King's dominions, which reduces him to the awful threat of getting 'law opinions,' 

destroys an ogre, and by obtaining possession of a talismanic ring returns the kindness of the fairy by enabling her to resume her 

former powers. Ralph, who ill assumes the character of the Marquis of Carubas, by owning [sic] he is a miller's son when suing 

the hand of Princess Rosebud, lets the 'cat out of the bag;' a scene of confusion ensues, when the fairy steps in and the 

transformation takes place [and a] whirl of gaiety proceeds (2). 
 

A few days later another critic from the same paper presented a more 

forthright view of the production: 
 

How did the Theatre get on? It was very well attended: the fates 

decreed on this occasion that no one should die with laughter, and 

no one should split their sides at the New Great Christmas 

pantomime it was a most miserable affair, although (to use a 

theatrical phrase") the effect was most imposing, suffice it to say, it 

was perpetrated for the first and last time ("Domestic," 3). 
 

During the course of the pantomime Mr Howard did an imitation of T.D. 

Rice's "Jim Crow." The character, first presented on stage by Rice in the 

early 1830s, is regarded as one of the key factors in the early development 

of blackface entertainment and the American minstrel show. The Jim Crow 

song's association with Australian entertainment can be traced back to at 

least 1838. 

 
 

1848: Royal Victoria Theatre, Hobart Town; 26 Dec. 

  - Cast incl. Mr Young (Puss in Boots), Mr Buckingham (Harlequin), Mr Bragg (Clown), Mr Campbell (Pantaloon), Mrs  

    Young (Columbine), Mr Howard. 
 

"Domestic Intelligence: Boxing Night." Colonial Times (Hobart Town) 29 Dec. 1848, 3.    [continued from page 2] 

"Local: Royal Victoria Theatre." Colonial Times (Hobart Town) 27 Dec. 1848, 2. 
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Colonial Times (Hobart Town) 22 Dec. (1848), 2. 
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