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1843 
 

 MERRY FREAKS IN TROUBLOUS TIMES:  [comic opera]  Lib . Charles Nagel; Mus. Isaac  Nathan 

 #   Isaac Nathan, 1843 

 Ǉ  Isaac Nathan (Sydney), 1851 

 Ǉ  Cramer, Addison and Beale (London), 1851 

 Despite a number of indications that the opera (completed in 1843) would be performed, first at the Royal City Theatre and 

later at the Royal Victoria Theatre, only extracts have been performed in public. In 1843, the editors of the New South Wales 

Magazine;  Or,  Journal of  General Politics,  Literature, Science, and the Arts  twice stated  that  they  had seen  a copy of  Merry 

Freaks.  In the "Colonial Literature"  section the  editors  record:   "We have been favoured with a copy of an  'Historical  Operatic 

Operatic Drama,' in two Acts, entitled Merry Freaks in Troublous 

Times, written by a gentleman named Nagel. The plot, founded upon the 

adventures of Charles II, when escaping the Puritans, is well written, 

some of the scenes being highly humorous. Mr Nathan has composed 

the music for the songs, and we understand that it will shortly be 

performed. The type, and appearance of the book, are by no means 

creditable to the printer" ("Colonial," 565). No copy of this publication 

has yet been located. Nathan published the vocal score in Sydney in 

1851 (he even set up the moveable type) and it was then published in 

London that same year. 

 The plot commences after the defeat of Charles II at the battle of 

Worcester, whence the King and Rochester escape under the assumed 

names of Jacob Tompkins and Peregrine Samson. The first act exhibited 

their "Merry Freaks" at the seat of Sir Henry Milford in which they are 

assisted by that indispensable hero of Comic Opera, a mischievous page 

who becomes instrumental in the King's safe escape to the continent. 

The second act takes the narrative several years hence, opening with 

Charles' small court of exiled Royalists in Holland. An under-current of 

that "course of true love which never does run smooth," flows in 

sinuous windings through the piece which, in its denouement, 

terminates at Milord Hall, whither the King and his faithful adherents 

return previous to the Restoration. The authors are also said to have 

humorously portrayed and contrasted the characteristics of the Cavaliers 

and Puritans of that age ("Music and Musicians: New Historical," 2). 
 

 "Colonial Literature." New South Wales Magazine, or, Journal of General  

Politics, Literature,Science, and the Arts. Sydney: Thomas Henry  

Brain, 1843, 565. 

"Isaac Nathan Manuscript of E flat Clarinet Part from the Overture  

  of his  Opera, Merry Freaks in Troublous Times." "Manuscripts, Oral History and Pictures" Collection. State Library of NSW. 

 "Literary Register." Weekly Register of Politics, Facts, and General Literature. Sydney: William Augustine Duncan 14 Oct. 1843,  

  180. 

 "Music and Musicians."  Australian (Sydney) 12 May 1843, 2. 

 "Music and Musicians: Mr Nathanôs Opera." Australian (Sydney) 12 July (1843), 2. 

 "Music and Musicians: New Historical Opera." Australian (Sydney) 29 May (1843), 2. 

 Skinner, Graeme. "Toward a General History of Australian Musical Composition:  First National Music 1877-ca.1860." Ph D Diss. U  

  of Sydney, 2011, 215-19. 

 
 

Overture to Merry Freaks (in E flat), page 1. 
Source: State Library of NSW.  

http://www.nla.gov.au/ferguson/13295438/18430000/00010010/51-60.pdf
http://acms.sl.nsw.gov.au/item/itemDetailPaged.aspx?itemID=879309
http://acms.sl.nsw.gov.au/item/itemDetailPaged.aspx?itemID=879309
http://www.nla.gov.au/ferguson/14402548/18431014/00010012/9-12.pdf
http://trove.nla.gov.au/ndp/del/page/4255283
http://trove.nla.gov.au/ndp/del/page/4255393
http://trove.nla.gov.au/ndp/del/page/4255311
http://ses.library.usyd.edu.au/bitstream/2123/7264/1/ga-skinner-2011-thesis.pdf


1844 
 

 John Lazar, manager of the Royal Victoria Theatre (Sydney) staged Isaac Nathan's musical comedy, Married and Buried; 

Or The Adventures of Benjamin Bowbell (aka The Illustrious Stranger) on 8 January.  

 

__________ 
 

THE CURRENCY LASS:  [ballad opera] Txt . Edward Geoghegan; Mus. various traditional/popular 

#  Currency Press, 1976 

#  SLNSW, n. yr. (Mitchell Library)  

 The lively and light-hearted story of The Currency Lass (subtitled "My Native Girl") concerns a rich uncle (Sir Samuel 

Simile) who mistakenly believes that his nephew is going to marry a ñnativeò Aboriginal girl, when the lad is in fact to marry 

Susan Hearty - a currency lass (white girl born in Australia). Picturing himself as the grandfather of a string of piccaninnies the 

uncle is put through a good deal of torment before being told of his error.  

 Edward Geoghegan, the Irish convict who rose to prominence as a playwright with The Hibernian Father, wrote The 

Currency Lass for a popular young actress called Tilly Jones, herself one of the first native-born Australian actresses. Jones never 

performed the work, however. The play was staged three times during its premiere season. It fared somewhat less well than other 

productions presented by Samuel Lazar at the Royal Victoria, however. More popularly received, for example, were plays such as 

Humphrey Clinker (farce), Twins of Warsaw, Sworn at Highgate, The Beehive (musical farce), The Executioner, Aladdin, and 

Turning the Tables, and Geoghegan's big success, The Hibernian Father. 

 The fourteen songs used in the original production have had new lyrics 

set to pre-existing tunes, as is traditionally the case with the ballad opera 

style (see note below). The tunes used - the details of these are more fully 

explored in the 1976 Currency edition of the play - are mostly that of 

traditional Irish, English or Scottish songs. The choice of songs of songs 

was not undertaken without some degree of deliberate humour, as Roger 

Covell notes, in his preface to the Currency edition. He points to the use 

of the air "A Fine Old English Gentleman," the tune coming from an Irish 

dialect song, which Geoghegan uses to recall the "supposed" golden age 

of English gentry. Covell also suggests that the actor playing the role of 

Susan requires agility and accuracy in both her singing and dancing (these 

are sometimes required with much vigour at the same time).  This is 

particularly the case in a pivotal scene in Act Two where she performs a 

sequence of five characterised songs and dances.  Although many of the 

songs used by Geoghegan are no longer well-known, there are several 

tunes that are reasonably recognisable today - these being, "Malbrook" (a 

French melody used by English-speaking people when they sing "For 

He's a Jolly Good Fellow"); "Over the Hills and Far Away" (from John 

Gay's The Beggar's Opera); and "The Lincolnshire Poacher" (its melody 

is also used for the Australian folksong, "The Murrumbidgee Shearer"). 

 The 1966 Jane Street production was part of a trilogy of plays 

presented each night as a launch for the theatreôs season of Australian 

plays. The other two plays were Iôve Come about the Assassination by 

Tony Morphett, and The Pier by Michael Thomas. All three plays utilised 

members of the same company. 

 The 1989 Q Theatre production, which kept the lighthearted, comic feel of Geoghegan's original, cast Aboriginal actor 

Justine Saunders in the role of the bigoted uncle, Samuel Similie, in an attempt to re-orientate Goeghegan's theme towards one of 

race.  The stage also featured a ground plan of Aboriginal dots and circle motifs. 
 NB: The Currency Lass has been described in generic terms as musical play, operetta and even opera. Although Roger Covell argues that 

the term musical play "communicates a better idea today of the nature of [the work] and would have been understood in the eighteen-forties in 

much the same way... [particularly as] 'ballad opera' was no longer a current theatrical term" (xvi), the insertion of traditional and popular songs 

into a work of drama, as The Currency Lass does, invites too close a comparison to the ballad opera genre to be ignored.  

1844:   Royal Victoria Theatre, Sydney; 27-28 May, 4 June  

      - Mngr/Prod .  John Lazar. 

      - Cast incl. Mr Fenton (Samuel Simile), J.G. Griffiths (Harry Hearty), Mr James (Edward Stanford), Mme Louise  

     (Susan Hearty), Joseph Simmons (Lanty O'Liffey), Mrs Wallace (Jenny), Mrs Torning (Miss Dormer). 

1966: Jane Street Theatre, Sydney; 1-15 Oct.   

  - Dir . Robin Lovejoy; Des. David Copping. 

  - Cast incl. Gaye Anderson (Susan), Martin Harris (Harry), Edward Hepple (Samuel), Beverley Kirk Catherine  

       Dormer), Ross Thompson (Edward), Anthony Thurbon (Lanty) Anne Bannon (Jenny). 

1989: Q Theatre, Penrith (New South Wales); 26 Aug. - 

  - Dir . Egil Kipste; Music Dir . Robert Gavin; Music Arr . Roger Covell; Des. D4 Design (Michael Scott- 

    Mitchell).  

  - Cast: Laurence Clifford, Melinda Marcellos, Luciano Martucci, Michelle Pettigrove, Justine Saunders, Carman Tanti,  

     Michael Turkic. 

 

 
 

Australian (Sydney) 27 May 1844, 299. 

 



 
 "Books." TheatreScope (Sydney) 2 (1976), 26.      

 Evans, Bob. "Delightful Success that Pivots on a Twist of Casting." Sydney Morning Herald 28 Aug. 1989, 14.    

 Gyger, David. "A Currency Lass." 24 Hours 2.3 (1977), 51 

 Kelly,Veronica. "The Melodrama of Defeat: Political Patterns in Some Colonial and Contemporary Australian Plays." Southerly 50.2  

  (1990), 131-43.   

 Kippax, H.G. "Experiment in Jane Street, The." Sydney Morning Herald  3 Oct. 1966, 20.       

 Neil, Rosemary. "Intriguing But Mawkish." Australian (Sydney) 28 Aug. 1989, 11. 

 "New Colonial Play." Australian (Sydney) 30 May 1844, 311. 

 Olb, Suzanne. "G(u)ilt-Edged Theatre." Sydney Review Sept. 1989, 11. 

 Rees, Leslie. The Making of Australian Drama. Sydney: Angus and Robertson, 1973, 61-63. 

 Riddell, Elizabeth. "Between-scenes Reading." Age (Melbourne) 26 June (1976), 28.           

 Thomas, Keith. "Yuk and the Assassin." Nation (Sydney) 15 Oct. 1966, 17-18. 

 Van der Poorten, Helen. "Books, Pictures and Plays." Theatre Australia 1.1 (1976), 52.      

 Williams, Margaret. Australia on the Popular Stage. Melbourne: Oxford UP, 1983, 30-1. 
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http://trove.nla.gov.au/ndp/del/article/37120018


1845 
 

THE QUEEN'S LOVE:  [play with music]  Txt Adapt . David Burn; Mus. incl. Isaac Nathan. 

 A five act tragedy by David Burn (author of The Bushrangers), The Queen's 

Love premiered in Sydney as a first part entertainment, and was given a 

production in Melbourne with an entirely new cast (as the second part) under the 

auspices of George Coppin.  A review in the Port Phillip Patriot describes the 

work as Miss Corbett's tale of Margaret Swinston dramatised, and that serves to 

introduce the characters of James VI, The Earl of Moray (the rival for the 

Queen's affections), and the Queen herself.  The narrative, which follows the 

court intrigues that arise through love, jealousy, enmity and tender passion, also 

features an epilogue and prologue. 

 Although the musical element of the play  is largely incidental, it includes at 

least one song, described in the Sydney Morning Herald as an "olden romance," 

called "Sir Wilfred He Mounted His War-Steed True," which was sung by Mrs 

Ximenes.  

1845: Royal Victoria Theatre, Sydney; 29 Sept. - 

  - Music Dir/Arr . Isaac Nathan. 

  - Cast incl. J.G. Griffiths (James VI), Mr Deering (Gordon), Mr James  

     (James Stuart), John Howson (Sir Patrick), Mde Louise (Anne of  

     Denmark), Mrs Stirling (Margaret), Mrs O'Flaherty (Lady  

     Magdalene), Mrs Ximenes, Mrs Thomson, Mr Saville, Mr Grove, Mr  

     Douglas.  

  - Prologue spoken by Mrs O'Flaherty, Epilogue spoken by Mr  

    Griffiths. 

1845: Queen's Theatre, Melbourne; 1 Nov. -   

   - Dir/Prod . George Coppin; Orch Ldr . Mr Megson; S Art . Mr  

      Opie. 

   - Cast: Mrs Coppin (Lady Magdalene), Mr Nesbitt (James Stuart,  

      Earl of Moray), Mr Cameron (James VI of Scotland), Mr Hambleton (Gordon, Earl of Huntley), Mrs Cameron  

      (Anne of Denmark), Mr Wilkes, Mr Rogers, Mr Thomson, Mr Watson, Mr Opie, Mrs Mereton. 

   - Epilogue spoken by Mr Cameron. 
 

 [Editorial]. Australian Journal (Sydney) 14 Oct. 1845, 1595.     

 "Local Intelligence: The Queen's Love." Port Phillip Patriot (Melbourne) 3 Nov. 1845, 2.  

  Sydney Morning Herald 29 Sept. 1845, 2.  Advert. 
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Sydney Morning Herald 29 Sept. 1845, 2. 

http://trove.nla.gov.au/newspaper/page/4276876
http://trove.nla.gov.au/newspaper/page/22218059
http://trove.nla.gov.au/ndp/del/page/1519271


1847 
 

DON JOHN OF AUSTRIA:  [opera]  Lib . Jacob Levi Montefiori; Mus. Isaac Nathan 

#  ANL, ca.1846/7  [score] 

#  Nathan, Isaac. The Southern Euphrosyne (1849)  [score extracts] 

#  NSW Archives  [SZ 57] (manuscript) 

Ǉ  ABC,  1988 (overture); and 1996 (overture). 

Ǉ  Sound Heritage, 1996 (overture) 

 A three act opera based on Casmir Delavigne's Don Juan D'Autriche, the Australian Journal reports that this opera, "the first 

[to be] written, composed, and submitted to an Australian Theatre," is "the work of a gentleman and a scholar [and] the music the 

outpourings of a Maestro, whose effusions have delighted both hemispheres, and the whole arranged with a degree of energy and 

power rarely, if ever, witnessed on these boards" (29 Apr. 1847, 2561). A few days later the same journal records: "It is by no means 

the first opera which has failed to dazzle and astonish on its first appearance; but like many productions, now of standard 

excellence, it awakens attention, excites pleasurable emotions, and commands approbation" (11 May 1847, 2581). 

 Some debate exists in relation to the claim that Don John was the first opera composed in Australia. There is evidence to 

suggest that Nathan's Merry Freaks in Troublous Times (1843) was the first to achieve this honour. However, because this work 

has never been performed before the public, Don John of Austria does have the distinction being the first Australian-written opera 

ever performed in the country.
1
 

 A vocal score (by an unknown copyist, with additions and corrections by Nathan), ca. 1846-7 is held in the Australian 

National Library.  The overture and four arias in vocal score were published in Nathan's The Southern Euphrosyne (1849). 

 The overture has been released as part of several complication albums - including: John Cargher Presents Music for 

Pleasure (ABC, 1988), Wild Rhapsody (ABC, 1996), Classical Musical of Colonial Australia (Sound Heritage, 1999) 

1847: Royal Victoria Theatre, Sydney; 3-11, 17 May   [7 pfms] 

  - Dir/M Dir . Isaac Nathan; Orch. Leader Mr Gibbs. 

  - Cast incl. Mr Nesbitt (Brother Carlos/Charles V), John Howson (Philip II), Mr Spencer (Don Quixada), Mr Fenton  

    (Don Ferdinand de Valdez), Mrs Guerin (Agnes), Mrs Gibbs (Dorothy). 
 

 Covell, Roger.  Australia's Music: Themes of a New Society. Melbourne: Sun Books, 1967, 13-15, 68-69, 304. 

Fisher, Rodney. "Isaac Nathan, Byron and Don John of Austria." Sydney Symphony Orchestra. [A longer version of an article published  

 in the program for the Sydney Symphony Orchestra's performances of Isaac Nathanôs Don John of Austria in October 2007.] [sighted  

 25/02/2014] 

Innett, Caroline. "Don John of Austra: Australia's First Opera." Meanjin 73 (Nov. 2007), 3-34. 

 "Local Intelligence - The Theatre." Australian Journal (Sydney) 29 Apr. 1847, 2561.     [NB: page is missing from Trove] 

 "Local Intelligence - The Theatre." Australian Journal (Sydney) 4 May 1847, 2569.     

 "Local Intelligence - The Theatre." Australian Journal (Sydney) 11 May 1847, 2581. 

 New South Wales Archives. ( n. yr.),  SZ 57.        

Sydney Morning Herald  3 May 1847, 2.  Advert. 
 

 

 
 

Source: www.buywell.com 
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1  Reportedly, only extracts from Merry Freaks in Troublous Times  have been performed. 

http://web.archive.org/web/20071110114821/http:/www.sydneysymphony.com/sysfiles/attachments/Nathan-Byron-DonJohn_RF_SSO.pdf
http://trove.nla.gov.au/ndp/del/article/37129418
http://trove.nla.gov.au/ndp/del/article/37127617
http://trove.nla.gov.au/newspaper/article/12900108


1848 
 

 Several music theatre productions, including musical entertainments, operas, and musical dramas, were staged at Sydney's 

Royal Victoria during the year, although most of these were no doubt mainly of British origin. In many instances the authors were 

mentioned, but in some cases this is not made clear. Those productions staged, but for which the authors have not been identified 

include: This House to be Sold (the Property of the Late William Shakespeare), Inquire Within , a musical drama said to have 

been produced "for the second time in this colony" (Sydney Morning Herald 16 May 1848, 2); For England Ho!, an operatic drama in 

two acts; and The Exile, "performed for the first time these five years," and described as musical play (Sydney Morning Herald  7 

Aug. 1848, 2). 

__________ 

 

THE CORSAIR ; OR, CONRAD AND MEDORA:  [opera]  Lib . [n/e]; Mus. John Howson 

Based on the same poem which had been the source of Verdi's Il Corsaro, this 

"new Grand Opera in three acts" was staged for the first time at a benefit evening for 

its composer. The opera was preceded by Herold's overture to Zampa, and during the 

course of the production a new grand Turkish Pas de Trois was presented by the 

Misses Griffiths and Signor Carandini. 

1848: Royal Victoria Theatre, Sydney; 4 Dec. 

  - Cast incl. John Howson (Conrad), Mr Rogers (Epaminondas), Mrs Guerin 

     (Medora), Mrs Rogers (Zoe), Frank Howson (Pacha Seyd), Misses  

     Griffiths (2), Signor Carandini. 
 

Sydney Morning Herald 4 Dec. 1848, 2.   Advert. 
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Sydney Morning Herald 4 Dec. 1848, 2. 

 

http://trove.nla.gov.au/newspaper/page/1514477


1852 
 

THE GOLD DIGGER'S SPELL ; OR AVARICE, INTEMPERANCE AND RUIN:  [aka 

SPIRIT OF THE GOLDFIELDS] [play with music] Txt/Mus . [n/e] 

 Written by a "local author," and advertised as "an entirely new and original drama," the story according to Coppin's playbills, 

combined morality and fairytale, and concerned the fortunes of Herbert, a humble woodcutter "deluged by a golden prospect." He 

leaves his family for the distant gold fields and the hard life of a prospector.  Eventually finding success through hard toil his life 

takes a downward spiral when an intemperance-induced quarrel leads to robbery and finally murder. The final of the fourteen 

tableauxs shows the bereaved widow and children. The cast included mortals, nymphs, bacchantes and spirits and was to become 

a forerunner of the numerous gold demons and imps of later pantomimes. 

 The musical element included dance numbers and incidental music. 

1852: Royal Victoria Theatre, Adelaide; 12-13 Apr. 

 - Dir/Prod . George Coppin. 

 - Cast incl. George Coppin (Herbert), Mr Oppie (Bill Towzer), Mr 

      James (Bob Rasper), Mr Jacobs (Jack Hayman), Mr Meadows  

      (George Willis), Mr Turner (Plutus, God of Gold/John Jones), Mrs  

      Stubbs (Berther, Herbert's wife), Mrs Webster (Laurette, a  

    coquette), Mr Shearcroft (Aquatina, Spirit of Temperance), Mr  

    Holloway (Aleoilina), Mr Webb (Spirit of Averice), Mde Veilburne  

    (Drunkina, Spirit of Ruin), Master Stubbs (Jasper), Master Davis  

     (Peter), Miss Veilburne (Bertha). 

 - Other characters incl. Bachants, Bacchanalians, Fiends, Wood  

    Nymphs, Demons of Gold and Native Spirits. 

1852: Theatre Royal, Geelong (Victoria); 25 July  [as Spirit of the Gold  

  Fields] 

  - Dir/Prod . George Coppin.  

1853:  Theatre Royal, Geelong (Victoria); 14 Feb. 

  - Dir/Prod . George Coppin.  
 

 Kelly, Veronica, ed. Annotated Calendar of Plays Premiered in Australia:  

1850-1869. (1995), v. pags.     

 State Library of Victoria. Coppin Collection. [no details] Playbill.      
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South Australian Register (Adelaide) 12 Apr. 1852, 2. 

 

http://espace.library.uq.edu.au/view/UQ:10249
http://espace.library.uq.edu.au/view/UQ:10249


1857 
 

THE AUSTRALIAN BUNYIPS:  [play with music]   Txt . Mons. Ricard; Mus. [n/e] 

 Described as a bush melodrama in the Sydney Morning Herald, this production was part of the sixty-ninth anniversary 

celebrations of New South Wales. The storyline included a villainous squatter, a hero (who is saved by an Aboriginal chief), and a 

sensation scene of a falling bridge. It also featured a group of Aboriginal performers engaged to give authenticity to the 

corroboree dances which occurred in the bush scenes. Other scenes presented were the post office in George Street and Griffith's 

Public House at Manly. 

1857: Lyceum Theatre, Sydney [aka Malcolm's Amphitheatre]; 24 Jan. - 
 

 Kelly, Veronica, ed. Annotated Calendar of Plays Premiered in Australia: 1850-1869. (1995), v. pags.    

 "Our Lyceum Theatre." Sydney Morning Herald 29 Jan. 1857, 8. [incl. synopsis] 

Sydney Morning Herald 24 Jan. (1857), 1.  Advert. [Column 4]     
 

 
 

Sydney Morning Herald 24 Jan. 1857, 1. 
 

 

THE FALL OF SEBASTOPOL; OR, THE CAMPAIGNERS:  [play with music] Txt . W.M. Akhurst;  

 Mus. [n/e] 

 Also known as The Battle of Inkermann, the story of this a three act drama concerns an Englishman, Norton, who with his 

Irish servant and French friend, Adrian, is exiled to Siberia. There they find Norton's fiancée, Leila, and a renegade Pole. After 

many adventures they end up at the Crimea just as the allied forces are landing and subsequently take part in such stirring scenes 

as the Battle of Alma which leads to the fall of Sebastopol.  

 The musical element involved a number of dances and choruses. One of the dance highlights was a pas de deaux, performed 

by Madame Strebinger and Mr Edouin, which was introduced in a trench scene.  

1857:  Theatre Royal, Melbourne; 17-22 Aug. 

  - Cast incl. Miss Herbert (Leile de Nexili), Richard Younge (Norton), Mr Sefton (Adrian), Mr Webster (the Pole),  

    Carrie Nelson, Mr Gordon, Mr Murray, Mr Wilson (dancer/hornpipe), Mde Strebinger (dancer), Mr Edouin (dancer),  

    Major Leslie and Officers of the 40th Regiment. 
 

 "Theatre Royal." Argus (Melbourne) 18 Aug. 1857, 5.       

Kelly, Veronica, ed. Annotated Calendar of Plays Premiered in Australia: 1850-1869. (1995), v. pags. 

 "Theatricals and Music: Theatre Royal." Bell's Life in Victoria and Sporting Chronicle (Melbourne) 22 Aug. 1857, 2.     
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http://espace.library.uq.edu.au/view/UQ:10249
http://trove.nla.gov.au/newspaper/article/28636713
http://trove.nla.gov.au/newspaper/page/1497271
http://trove.nla.gov.au/newspaper/page/194804
http://espace.library.uq.edu.au/view/UQ:10249
http://trove.nla.gov.au/newspaper/page/22140773


1861 
 

THE GENTLEMAN IN BLACK:   [opera]  Lib . Edward Searle; Mus. Stephen Hale Marsh 

 An adaptation of James Dalton's novel of the same name, the story is set in France an contains a Faustian plot in which an 

English gentleman sells himself to the devil for a large sum of money. He is later absolved from the bargain by the love of the 

heroine. Imprisoned in the Bastille she is later released during the French Revolution. 

 The overture from the opera was presented on 24 October 1866 as part of a 

Grand Concert held during the Melbourne Intercolonial Exhibition. The Argus 

records: "The overture to the opera,  The Gentleman in Black, by  Mr S.H. 

Marsh, a musician of high class, long resident in these colonies, was next 

performed, and fully sustained the reputation achieved many years since by him 

as a composer" ("Concert," 4). 

1861:  Theatre Royal, Melbourne; 24-26 July 

  - Dir/Prod/Lse. W.S. Lyster; S Art . John Hennings; M Arr/Cond .  

     A. Reiff Jnr. 

  - Troupe: Lyster's Grand Opera Company. 

  - Cast incl. Mde. Lucy Escott, Georgia Hodson, W.S. Lyster, Henry 

     R. Harwood, Mr Farquharson, H. Squires, Mr  Kitts. 

1861: Prince of Wales Theatre, Melbourne; 19-20 Aug. 

  - Mngr . Harriet Gordon [Hyde]. 
 

 "Concert, The." Argus (Melbourne) 27 Oct. 1866, Supp. 4. 

Kelly, Veronica, ed. Annotated Calendar of Plays Premiered in Australia: 

 1850-1869. (1995), v. pags.    

 "News of the Day." Age (Melbourne) 25 July 1861, 5.     

 Skinner, Graeme. "Searching For Stephen Marsh's Gentleman in Black." 

Austral Harmony: Music and Musicians in Early Colonial Australia. 

[sighted 24/08/2012]     
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Source: Graeme Skinner. Austral Harmony 

(website) 

 

http://trove.nla.gov.au/ndp/del/page/217155
http://espace.library.uq.edu.au/view/UQ:10249
http://espace.library.uq.edu.au/view/UQ:10249
http://trove.nla.gov.au/newspaper/page/18203937
http://www.graemeskinner.id.au/Marshgentlemaninblack.htm


1863 
 

THE DUKE'S MOTTO:   [play with music]  Txt Adapt . George Ross Morton and Charles Dillon; Mus. [n/e] 

 Adapted by Charles Dillon from Morton's translation of Frédéric Soulier's play Le Bossu; Or, The Hunchback, this drama 

with music concerns Prince de Gonzagues who coverts the inheritance of his cousin, the Duke of Nevers. The heiress, Blanche, is 

abducted, however, by Lagadére who raises her as his daughter. Gonzagues meanwhile marries Blanche's mother and passes off a 

gypsy as her daughter. Lagadére declares his love of Blanche (which is reciprocated by her) to a disguised Gonzague. They are 

permitted to marry and she is found to be the true heiress. 

1863: Royal Victoria Theatre, Sydney; 17 June - 11, 16 July [13 pfms] 

 - Mngr . Mr Boam; Lse. Raphael Tolano; Cost. Mrs Stapleton; S Art . Mr Burbury; S Mngr. C.W. Barry. 

  - Cast incl. Miss Dixon, Mrs Charles Poole, Mrs Charles Dillon, Mrs Charles Jones, Jennie Nye, Mrs McGowan, Mrs  

    Yeomans, Fanny Brice, Miss Jacque, Miss Murphy, Charles Dillon, Mr West, Mr Appleton, C.H. Burford, J.J. Welsh,  

    H. N. Warner, Mr Selwyn, Mr Harlowe, Mr Hall, Mr Graham, Mr Clifford, C.W. Barry, Frederick Younge, Mr  

    Daniels, Mr Palmer, James Hasker, Sam Howard, Mr Ashcroft, Mr Braid, Mr Marsh, Mr Addison, Mr Stephens, Mr  

    Emery, Mr Douglas.  

1863: Royal Victoria Theatre, Melbourne; 10-11 Nov., 2 Dec. 

  - Cast incl. Mrs Charles Dillon, Harriet Gordon [Hyde], Mrs Jones, Mr Charles Dillon. 

1864: Royal Victoria Theatre, Sydney; 25 Jan.   [benefit] 

  - Cast incl. Harriet Gordon [Hyde], Charles Dillon. 

1864: Prince of Wales Opera House, Sydney; 28, 30 Apr., 5, 27 May 

  - Mngr . Charles Dillon; Lse. Joseph Raynor; S Art . W.J. Wilson; Cost. Mrs Jager. 

  - Cast incl. Mr and Mrs Charles Dillon, Mrs Charles Poole, Emma Neville, Mr Appleton, Mr Bartlett, G.H. Rogers, C.  

    Walsh, Lachlan McGowan, Samuel Howard. 
 

 "Duke's Motto, The." Empire (Sydney) 17 June 1863, n. pag.    
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 "Royal Victoria." Bell's Life in Sydney and Sporting Chronicle (Sydney) 20 June 1863, n. pag.    
 

  

THE DUKE'S MOTTO:    [play with music]  Txt Adapt . James Smith; Mus. [n/e] 

 A five act play with music adapted by Smith from Frédéric Soulier's Le Bossu; Or, The Hunchback, and produced in 

Melbourne at almost the same time as the George Morton and Charles Dillon adaptation.  

1863: Haymarket Theatre, Melbourne; 6-10 July  

  - Mngr/Lse. James Simmonds; S Art . John Hennings and B. Tannett; S Mngr. Richard Younge; Cost. Messrs.  Nathan,  

    Tichborne and Company, London. 
  - Cast incl. Dolly Green, Rose Edouin, Julia Matthews, Mrs Stoneham, Julia Edouin, Marian Dunn, Frau. Fannie [Mrs  

    Tom Leopold] (dancer), Henry Edwards, Richard Younge, Mr Emery, Mr Douglas, Mr Keogh, Mr Wilmot, Mr Carter,  

    Mr Stanley, Mr Bartlett, John Edouin, James Milne, Mr Stoneham, Mr Jones, George Fawcett [Rowe], Richard  

    Stewart, Mr Daniels, Mr Palmer, Willie Edouin, Mr Lyons, Mr Maynard, Mr Stephens, Mr Leopold (dancer). 
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 "Theatricals and Music: Royal Haymarket." Bell's Life in Victoria and Sporting Chronicle (Melbourne) 11 July 1863, 2.    
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1864 
 

THE TWO FIGAROS:  [comic opera]  Txt Adapt . A. Reiff; Mus. [n/e] 

 Possibly adapted from J.R. Planché's vaudeville The Two Figaros (1836), it was advertised as a comic opera arranged for 

Harriet Gordon [Hyde] by Reiff, himself the conductor for W.S. Lyster's Opera Troupe. 

1864: Royal Victoria Theatre, Sydney; 12 Jan.     [benefit] 

  -  Mngr/Lse. Raphael Tolano; M Arr . A. Reiff;. 

  -  Cast incl. Harriet Gordon [Hyde]. 
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Sydney Morning Herald 12 Jan. 1864, 1. 
 
 

 

°°° 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

http://espace.library.uq.edu.au/view/UQ:10249


1865 
 

NO NAME:   [play with music]  Txt Adapt . Kate Warde; Mus. [n/e] 

 Adapted from Wilkie Collins novel of the same name, it was advertised as a play in the Sydney Morning Herald (15 Nov. 

1865, 8). The adaptor, Kate Warde was also known as Mrs J.H. Vinson.  

 The music element was presented as accompaniment to some dance sequences. 

1865: Prince of Wales Opera House, Sydney; 15-16 Nov. 

  - Cast incl. Kate Ward, Mrs Charles Jones, J.H. Vinson, Mr Barry, Mr Welsh, Mr Miran, Mr  Burford. 

1866: Victoria Theatre, Brisbane; 23-24 Jan. 

  - S Art . T.S. Wilkinson. 

  - Cast incl. Louise Arnot, Mrs Wilkinson, G.H. Rogers, J.H. Vinson, William Coote. 
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Sydney Morning Herald 11 Nov. 1865, 12.      
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1866 
 

SOUTH SEA SISTERS:  [lyric masque]  Lib . Richard Hengist Horne; Mus. Charles E. Horsley 

 #  Fotheringham, Richard. Australian Plays for the Colonial Stage 1834-1899 (2006) 

 Written in verse form, The South-Sea Sisters was commissioned for the opening of the Intercolonial Exhibition of 

Australasia, Melbourne in 1866. Richard Fotheringham, in his introduction to the masque in Australian Plays for the Colonial 

Stage: 1834-1899 asserts, however, that "it was almost certainly" Charles Horsley who commissioned it. As a masque there were 

no acting, dancing or stage settings as such, but while barely qualifying as drama, the spectacle presented in its performance 

resonates more closely with theatre and theatricality. Unaccompanied sections were read by the singers. 

 The Argus critic wrote of the work's debut: It is "a lyric masque of unquestionable merité [the symphony of which] intended 

to convey the idea of the primeval wilderness [in] Hayden's Chorus, but without the appropriation of a single phrase. The somber 

character of the music was sustained by striking and original passages in the first chorus "Deep in the Stony Silence of the Earth, 

The Wealth of Nations Lies" ("Concert," 7). Following the recitative, "The Deep Hoarse Mirth Quells," sung by Mr Angus, comes 

the second part, beginning with "The Rolling Ships and the Rolling Sea." The second part also contains "The March of all 

Nations," in which Horsley manages to introduce and combine with surprising ingenuity several popular airs. Another chorus, 

"The Corroboree Chorus," is described in the Argus as being "intended to musically imitate the native corroboree, and shows 

wonderful versatility... the words were so rendered by the chorus as to electrify the audience, and bring down thunders of 

applause" (ibid, 7).  

The Age records that South Sea Sisters was encored three times ("Concert," Supp. 4) and in her biography of R. H. Horne, Ann 

Blainey further notes: It "delighted audiencesé it's aboriginal choruses, rhythmically designed to suggest a corroboree, brought 

the audience to its feet, a triumph that no bewailing of critics next day could destroy" (234). 

 The 'South Sea Sisters' in the title refers to the seven Australasian colonies (including New Zealand). In his libretto, Horne 

calls for 'a young and vigorous new nation to replace the "ponderous paws" and "gorged body and brain" of the grey old lion of 

Britain' (ctd. in Fotheringham 196). 

 The "Corroboree Chorus" was later incorporated into Helen Benlow's drama For Sixty Thousand Pounds, first staged at the 

Princess's Theatre, Sandhurst (Victoria) on 2 November 1874. The masque itself has also been translated into French and German 

verse.  

1886: Central Hall, Intercolonial Exhibition, Melbourne; 24 Oct. 

   - Cond/M Dir . Charles E. Horsley; Choir Mast  James Ratcliffe.  

   - Cast incl. Bertha Wilson (soprano), C.A. Donaldson (Tenor), Silvanus  

      Angus (bass).  

   - Musicians incl. Edward King (1st Violin), David Lee (organist).  

   -  An estimated 300 singers and instrumentalists participated in the  

       performance. A full cast list appears in the Age 25 Oct. (1866), 7. 
 

 Blainey, Ann. Farthing Poet: A Biography of Richard Hengist Horne: 1802-1884, The.  

  London: Longmans, 1968, 234.  

 "Concert, The." Argus (Melbourne) 25 Oct. 1866, 7.   

 "Concert in the Evening, The." Age (Melbourne) 25 Oct. 1866, 7.      

 "Concert in the Evening, The." Age (Melbourne) 27 Oct. 1866, Supp 4. 

Fotheringham, Richard. Australian Plays for the Colonial Stage 1834-1899. Brisbane:  

  University of Queensland Press, 2006, 193-198. 

"Musical Notes and Dramatic Lines." Australian Monthly Magazine (Melbourne) 3 (1866),  

  230-1. 
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1869 
 

ROSANO THE BRIGAND CHIEF:   [play with music]  Txt . W.R. Honey; Mus. [n/e] 

 Advertised as a musical drama in Hobart's Mercury (8 Jan. 1869, 1). 

1869: Theatre Royal, Hobart; 8 Jan. 
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Mercury (Hobart) 8 Jan. 1869, 1. 
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1870 

 

 Walter H. Cooper's sensation drama, Sun and Shadow; Or, Mark Stornway's Nephews, which premiered at the Royal 

Victoria Theatre in March, contained the song "There's a Path by the River," (sung by character Tabitha Truckle).  The play was 

taken to Melbourne by George Leopold in October that year and staged under the direction of Henry H. Harwood. It was produced 

again in Sydney, at the Prince of Wales Theatre, in June 1871. 
 

__________ 

 

MORDGRUNDBRUCK  [aka MURDER VALLEY BRIDGE]:   [opera] Lib/Mus . Carl Putman 

 Translated as Murder Valley Bridge, it was described by the South Australian  

Advertiser as both a "romantic opera" and a "burlesque opera."  

1870: Theatre Royal, Adelaide; 22 Nov. 

  - Troupe: Adelaide Liedertafel. 
 

 "General News." Express and Telegraph (Adelaide) 23 Nov. 1870, 2. 

Kelly, Veronica, ed. Annotated Calendar of Plays Premiered in Australia: 1870-1890.  

(1997), v. pags. 

 "News of the Week." South Australian Chronicle and Weekly Mail (Adelaide) 26 Nov.  

1870, 11. 

 South Australian Advertiser (Adelaide) 22 Nov. 1870, Advert (see right).        

 "Topics of the Day." South Australian Advertiser (Adelaide) 23 Nov. 1870, 2. 
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South Australian Register (Adelaide) 

22 Nov. 1871, 1 
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1872 
 

CAZILLE:    [operetta]  Lib . Richard Hengist Horne; Mus. Carl Schmitt 

 The story concerns a peasant girl named Cazille who is in love with a young man of her social station. Tension arises, 

however, when Cazille's foster-mother arranges for a wealthy, but much older, miller to be her future husband. When the miller 

overhears a conversation between Cazille and her young suitor he realises that he has no hope of securing her affection and 

hatches a plan to blow up the boat the lovers intend using to elope. The plan is foiled by some boatmen, and his treachery is 

discovered, allowing Cazille and her sweetheart to eventually marry.  

 The libretto and music for Cazille is believed to have been completed prior to Richard Horne's return to England in 1869. 

Schmitt tried unsuccessfully to get the opera produced in its full theatrical form, and thus the only performance involved extracts 

only. These were performed during a benefit concert held for the composer at the Masonic Hall in Sydney in 1872.  

 Eric Irvin notes in "Nineteenth Century English Dramatists in Australia" that Cazille was "little worse but certainly no better 

than the average opera libretto of the period" and that while "the story was melodrama at its most unconvincing... perhaps the 

music, as it does in so many operas, was able to rise above it" (28). 

1872: Masonic Hall, Sydney; 8 Apr. 

  - M Dir . Carl Schmitt. 

  - Cast incl. Andrew Fairfax, Miss James, Mrs Conduit, Miss Maud, G.F. Jackson, M. Younger, E.A. Roper. 

  - The extracts from the operetta were presented as the second part of the evening's entertainment, with the first part  

     made up of various musical selections from composers such as Auber  and Mendelssohn 

  - The orchestra comprised some 30 instrumentalists, while the chorus was made up approximately 50 singers. 
 

Biron. "Musical and Dramatic Review." Australian Town and Country Journal (Sydney) 6 Apr. 1872, 425. 

---   "Musical and Dramatic Review." Australian Town and Country Journal (Sydney)13 Apr. 1872, 20. 

Irvin, Eric.  "Nineteenth Century English Dramatists in Australia." Theatre Notebook 30.1 (1976), 27-8. 

"Herr Carl Schmitt's Complimentary Concert." Sydney Morning Herald 9 Apr. 1872, 4. 
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Sydney Morning Herald 5 Apr. 1872, 8. 
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1874 
 

 1874 saw the arrival in Australia of James Cassius Williamson for the first time, along with his Maggie Moore (Margaret 

Virginia Sullivan). Williamson, born in Pennsylvania, USA, in 1845, the son of a physician, was a leading comedian in both New 

York and California.  Sometime previous to his engagement in Australia for George Coppin, he had (so the story goes) acquired 

the rights to a play written by an old miner, S. Smith, titled The German Recruit.  Initially re-written with the assistance of a 

friend C. Greene, and retitled Struck Oil, the work became the most successful enterprise of his career as an actor. It is said to 

have premiered to immediate success in Salt Lake City (Utah) on 23 February 1874 not long before Williamson set sail for 

Australia. The first production of the work in Australia was at the Theatre Royal (Melbourne) on 1 August 1874. There is, 

however, some conjecture as to whether the play should be included as an Australian-written music theatre work. What is unclear 

is how much of the work was undertaken by Williamson, and when this was done. In an interview with A.G. Stephens he records 

that the play was "in great measure written upon the stage. My part was not even committed to paper until we had taken it around 

Australia. We used what we called a skeleton manuscript, with only the cues givené we would invent a little bit of business and 

so on, until the whole things was different from the play as conceived by the original writer" (qtd in Harold Love, Towards an 

Australian Drama, 56). Contrary to his claim, however, are the archival records in located in the Patents Office cache (discovered in 

1986 by academic Richard Fotheringham) which reveal that Williamson arrived in Australia with an already-written version of the 

play. The extent to which this copyrighted version was changed during the initial and subsequent tours of this country is unknown. 

In this respect the various and numerous revivals of Struck Oil over the next three decades (both by Williamson and Moore 

together and in later years by Moore and H.R. Robert) did highlight a number of "original" dances which were incorporated in the 

narrative as vehicles for Moore in the character, Lizzie Stofel  [see for example the 1897 Moore/H.R. Roberts' production at the Theatre 

Royal, Sydney, beginning 11 September].  

__________ 

 

RAYMOND AND AGNES ; OR, THE TRAVELLERS BENIGHTED: [opera]  Lib/Mus . William  

 Russell 

1874: Theatre Royal, Hobart; 10 Aug., 17 Aug. 

  - Sc Art. Mr Fry. 
 

Kelly, Veronica, ed. Annotated Calendar of Plays Premiered in Australia: 1870-1890. (1997), v. pags.      

 
LES FLEURS DE SAVOIE:    [operetta]   Lib/Mus . Henry Hughes 

 An operetta written by Henry Hughes for his pupils, the story is set in the costume workroom at the Milan Opera House. 

Seamstress's are sewing the prima donna's costume for that evening's premiere. A flower girl tells them of her longing to return to 

Savoy and they take up a collection for her. She returns later, believing she has been given too much money, and meets the prima 

donna, only to find out that they are long-lost twins. 

 Hughes followed the 1874 premiere with at least two more productions, both in 1875. The first was again produced at the 

Athenaeum (12, 15 and 28 May), with his pupils including Miss Ikin and Miss Blackham. Another student production was staged 

at Hocking's Assembly Rooms (Melbourne) on 8 July. 
 

 

Australasian Sketcher with Pen and Pencil  (Melbourne) 26 Dec. 1874, 155. 

 

1874: Athenaeum Theatre, Melbourne; 3, 11 Dec.    [am]        

  - S Mngr. Robert Percy Whitworth; M Dir . Mr Hughes. 

  - Cast incl. Miss Hayward, Miss Blackham. 

  

 [Editorial]. Age (Melbourne) 4 Dec. 1874, 2. 

Kelly, Veronica, ed. Annotated Calendar of Plays Premiered in Australia: 1870-1890. (1997), v. pags.  

"Music." Australasian Sketcher with Pen and Pencil  (Melbourne) 26 Dec. 1874, 155. 
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1875 
 

LA FETE DU VILLAGE:    [chamber opera]  Lib . Mrs Henry Hughes; Mus. Henry Hughes and R. Down 

 Referred to as an opera de camera in the Australasian ("Theatres," 27 Nov. 691) and a chamber opera by the Age theatre critic 

(Editorial, 30 Nov. 3), La Fete du Village was presented by the students of Mr Henry Hughes, a Melbourne-based teacher of music 

and singing. The work comprised a musical programme of 26 or more solos and duets, choruses and other concerted numbers. The 

Age records that the libretto is of "a simple character" and "quite in consonance with the music." The critic goes on to note, 

however: "The latter, though never rising above pleasing mediocrity, is of sufficient attraction to engage the attention of both 

singers and public, and in some cases is very capably rendered, notably in this case of one young lady who was successful last 

season in a former work of this composer. One very noticeable fault in this production was the fact that scarcely a work of the 

dialogue could be heard at a short distance from the platform, and this made the intervals between the songs very tedious" (30 Nov. 

3). The Argus critic appears to have either been more forgiving, or was seated closer to the stage, as he or she makes note of the 

problems that beset the original cast for the premiere and their replacements (see note below): "We can give praise for the manner 

in which at so short notice [La Fete du Village and Look to the End], which occupy a couple of hours in representation, were 

renderedé Mr Hughes has displayed a great deal of ingenuity in varying the numerous tunes contained in these two pieces, so as 

to avoid the effect of monotony" (Editorial, 30 Nov. 5). 

 The story is set during the annual fete instituted in honour of the 

finding of the lord of the manor's lost child. The village is visited by two 

ladies from the chateau, one of whom loses a ring, having accidentally 

taken it off with her glove when baring her hand to have her fortune told 

by the gipsy Cora. The belle of the village, Anna, having hastily 

concealed a token given to her by her lover, Bertrand, is suspected of 

having stolen the ring and is accused of the theft by her rival for Bertrand, 

Nina. The ring is eventually found, however, and all ends happily. 

1875: Athenaeum Theatre, Melbourne; 29 Nov. 

  - S Mngr . Robert Percy Whitworth; M Dir . Henry Hughes 

  - Cast incl. Henry Hughes' pupils. 

  - Presented as part of a double bill with Hughesô operetta Look  

     to the End. 

  - The Argus records that Hughes was forced to "recast the whole  

     affair" at short notice due to an epidemic having interfered with  

     the regular attendance at school by his pupils (Editorial, 30 Nov.  

     5).  
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 [Editorial]. Age (Melbourne) 27 Nov. 1875, 5. 

 [Editorial]. Age (Melbourne) 30 Nov. 1875, 3. 

 [Editorial]. Argus (Melbourne) 30 Nov. 1875, 5.      [see also prev.  Editorial. 27 Nov. 1875, 7] 

 "Music." Australasian Sketcher with Pen and Pencil (Melbourne) 25 Dec. 1875, 155. 

"Theatres Etc, The." Australasian (Melbourne) 27 Nov. 1875, 691.   Prev.     

 "Theatres Etc, The." Australasian (Melbourne) 4 Dec. 1875, 723.      
 

 

LOOK TO THE END:   [chamber operetta]  Lib . Henry Hughes; Mus. Henry Hughes 

 An operetta with music and libretto by Hughes, the story concerns a lady, her maid, and their lovers. The Age critic was 

similarly unimpressed with Look to the End, writing that "the usual complicationsé were worked out in a decidedly tedious 

manner. The ladies who supported this portion of the entertainment were fairly successful, but the gentlemen were scarcely so 

fortunate. However, the audience, which was numerous and good-tempered, applauded without stint, and seemed to thoroughly 

enjoy everything" (Editorial, 3).  The Argus critic was somewhat more positive, making note of the problems that beset the original 

cast for the premiere and their replacements (see note below). He or she writes: "We can give praise for the manner in which at so 

short notice [La Fete du Village and Look to the End], which occupy a couple of hours in representation, were renderedé Mr 

Hughes has displayed a great deal of ingenuity in varying the numerous tunes contained in these two pieces, so as to avoid the 

effect of monotony" (Editorial, 30 Nov. 1875, 5). 

1875: Athenaeum Theatre, Melbourne; 29 Nov. 

  - S Mngr. Robert Percy Whitworth; M Dir . Henry Hughes. 

  - Cast incl. Henry Hughes' pupils. 

  - Presented as part of a double bill with Hughes' opera La Fete Du Village. 

  - The Argus records that Hughes was forced to "recast the whole affair" at short notice due to an epidemic having  

     interfered with the regular attendance at school by his pupils (30 Nov. 1875, 5).  
 

 "Amusements." Leader (Melbourne) 4 Dec. 1875, 18.     

 [Editorial]. Age (Melbourne) 30 Nov. 1875, 3. 

[Editorial]. Argus (Melbourne) 30 Nov. 1875, 5.  
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1879 
 

I LADRONI [aka THE ROBBERS]:  [operetta)  Lib . W. Horace Lingard; Mus. G. Operti 

1879: Theatre Royal, Melbourne; 16-22 May                       

  - Prod/Lse. George Coppin, John Hennings and J.R. Greville. 

  - Cast incl. W. Horace Lingard (Triptolonius Figg). 

  - Staged on 16 May as part of a benefit to Alice Lingard. 

1880: Kelly and Leon's Opera House, Sydney; 13-16 Mar. 

  - Lse. Kelly and Leon. 

  - Troupe: Lingard Comedy Opera Company. 

  - Cast incl. Emma Wangenheim, Marion Melrose, W. Horace Lingard, Charles Overton, Owen Westford, Alfred  

    Burton, E. Spencer. 
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UNCLE TOM'S CABIN:   [play with music]  Txt  Adapt. Alfred Dampier; Mus. [n/e] 

  "Specially written and adapted by Mr Dampier for his daughters Rose and Lily" ("Theatre Royal," Age 3) from Harriet Beecher 

Stowe's novel and advertised as a drama. Dampier's adaptation saw prominence given to the character of Topsy (played by Lily 

Dampier), who amongst other deeds shoots dead a slaver. Eva is saved from death amidst general rejoicing. It is believed that the 

production may have premiered in the USA or Canada. The Age notes, too, that the chief departure from Stowe's novel occurred in 

the parts of Eva and Topsy. "Little Eva is not represented as having died," writes the paper's critic, while the wickedness of Topsy 

is greatly increased, and she is made to shoot a slave trader assisting in the hunting down of George Harris and his wife, and 

afterwards performs a description of fiend's dance over the body." The critic goes on to suggest that dramatization was not a 

successful one: "This new turn in the story is certainly not an agreeable alteration. The play also loses one of its most effective and 

pathetic scenes by not having the death of Eva introduced into it. The story appears to be treated mainly with the view of bringing 

some of the incidents in the flight and pursuit of George Harris and his wife into prominence. The slave question is [also] not 

taken up in that serious and earnest spirit in which Mrs Stowe wrote her book" (ibid, 3). While the Argus critic's opinion was that 

the production was not unacceptable, and reminded him or her of Helen's Babies in some places (particularly through the 

performance Lily Dampier), the review agrees with the Age that the adaptation was not without its problems ("Theatre Royal," 6).  

 According to the Age, the musical aspects of the drama included "some negro business (songs, dances and comedy), 

descriptive of a plantation festival" most of which was performed by the Virginia Minstrels ("Theatre Royal," 4 Aug. 3).  

1879: Victoria Theatre, Newcastle (New South Wales); 3 July 

1879: Theatre Royal, Melbourne; 2-7 Aug. 

  - Prod/Lse. George Coppin, John Hennings and J.R. Greville. 

  - Troupe: Gardner Brothers / Virginia Minstrels. 

  - Cast incl.  Lily Dampier (Topsy), Rose Dampier (Eva),  

     Alfred Dampier (George Harris), W.G. Carey (Simon  

     Legree), Mrs Edouin Bryer, Flora Anstead (Eliza Harris),  

     J.R. Greville (Phineas Fletcher), Frank Harcourt, Mr  

     Appleton (Mr St Clare, a southern gentleman), Stuart  

     O'Brien (Uncle Tom), Mr Taylor. 

1880: Queen's Theatre, Sydney; 12, 14-16 June                             

  - Lse. M. Hegarty; S Art . William Kinchela. 

  - Troupe: Virginia Jubilee Singers. 

  - Cast incl. Lily Dampier, Rose Dampier, Alfred Dampier,  

     Miss Begly, Kate Douglass, Alice Deorwyn, , Harry  

     Leston, Mrs Lachlan McGowan, Constance McGowan,  

     Mrs Thomas, Charles Brown, Mr Deorwyn, Harry  

   Sefton, Mr Sweeney, Mr West, Mr Welch, E. Holloway,  

   Lachlan McGowan, E. Ryan, Mr Bennett, Mr Levy, Mr  

   Seville, Mr Gardner, J. Lee, Mr Boyle. 
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